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CHARACTERS 

PAUL     Tenor 

MARIETTA    ( a   dancer Soprano 

THE  VISION   OF  PAUL'S   DEAD  WIFE.     MARIE      " 

FRANK,    (Paul's   friend)     Baritone 

BRIGITTA    (Paul's  servant)     Contralto 


JULIETTE   (a  dancer)    

LUCIENNE    (a    dancer)     

GASTON    (a   dancer)    

VIKTORIN    (Stage    manager) 

FRITZ    (the  Pierrot)    

COUNT   ALBERT    


in 

Marietta's      ■* 
Troupe 


Soprano 

Mezzo  Soprano 

Mime 

Tenor 

Baritone 

Tenor 


Nuns,    tlie    Vision    of    the    Procession,    Male    and   Female    dancers. 

The  action  takes  place  in  Bruges,  at  the  end  of  the  19th  century: 
the  incidents  of  the  Vision  (Picture  2  and  part  of  Picture  3)  are 
supposed  to  take  place  several  weeks  later  than  those  of  Picture  1. 


DIE   HANDLUNG 

Das  Buch  zu  Erich  Wolfgang  Korngold's  Oper  "Die  tote  Stadt" 
ist  dem  berühmten  Romane  des  belgischen  Dichters  Georges  Rodenbacb 
"Bruges  la  morte"  und  dem  vom  Dichter  selbst  danach  geformten  Schau- 
spiel "Le  Mirage"  nachgebildet.  Schauplatz  der  Handlung,  der  immer 
fühlbare  Hintergrund  der  Oper,  ist  Brügge,  die  tote  Stadt,  die  im  mys- 
tischen Frieden  ihrer  Klöster  und  Kirchen,  ihrer  Glocken,  verwitterten 
gotischen  Fassaden,  ihrer  stillen  Wässer  und  verlassenen  Grachten,  der 
Vergangenheit  müde  nachträumt.  In  dieser  toten  Stadt,  die  den  Lebenden 
mit  Vergangenheitsgedanken  und  mystischen  Jenseitsphantasien  erfüllt, 
hat  Paul,  der  Held  der  Oper,  seiner  vor  mehreren  Jahren  verstorbenen, 
geliebten,  sein  ganzes  Wesen  ausfüllenden  Frau  Marie  einen  Altar  der 
Erinnerung  und  Trauer  errichtet.  Ein  besonderer  nur  dem  Kult  der 
Toten  und  ihren  Reliquien  geweihter  Raum  ist  die  Stätte  seines  steten 
schmerzlichen  Gedenkens  an  die  Tote.  Hier  leuchtet  auch  in  einer  Glas- 
truhe das  Haar  der  Toten,  das  Gegenstand  seiner  besonderen  Anbetung 
ist.  Der  Zufall  führt  nun  mit  einer  wandernden  Operntruppe  eine 
Tänzerin  Namens  Marietta  in  die  Stadt,  die  der  toten  Frau  in  der  äuss- 
eren Erscheinung  bis  in  die  kleinste  Einzelheit  gleicht,  nicht  zuletzt 
in  dem  goldenen  Blondhaar.  Paul  erblickt  in  dieser  wunderbaren  Aehn- 
lichkeit  das  Walten  übersinnlicher  Zusammenhänge  und  überträgt  mit 
der  ganzen  Inbrunst  seiner  erregten  Sinne  seine  Gefühle  für  die  Tote 
auf  die  Tänzerin,  in  der  er  sich  die  Dahingegangene  zu  idealem  Verkehr 
wiedererstanden  träumt.  Die  extatische  Stimmung,  in  die  er  dhrch 
dieses  Abenteuer  gerät,  führt  eine  Traumvision  herbei,  die  ihn  vor  der 
gefährlichen  Enttäuschung,  die  ihm  droht,  bewahrt.  Diese  Traumvision 
bringt  ihm  in  einer  phantastischen  Handlung  das  Wesen  Mariettas  zum 
Bewusstsein,  zugleich  den  unnatürlichen,  lebensfeindlichen  Charakter 
seiner  bisherigen  Totenvergötterung.  Er  träumt,  dass  Marie  die  tote 
Gattin,  aus  ihrem  Bilde  ihm  hervorschwebt  und  ihn  auffordert,  "zu  schauen 
und  zu  erkennen,"  was  ihm  bevorsteht.  Und  schon  erscheint  an  Stelle 
Mariens,  der  toten  Frau,  Marietta,  die  Tänzerin  und  scheint  auf  dem 
Theater  in  orgiastischem  Rhytmus  zu  tanzen.  Dann  sieht  er  sich — zu 
Beginn  des  zweiten  Bildes — nachts  auf  einem  einsamen  Kai  vor  dem 
Hause  Mariettens  auf  die  Geliebte  wartend,  von  Eifersucht  gequält.  Er 
opfert  ihr  seinen  besten  Freund,  den  die  Verführerin  an  sich  gelockt 
hat,  erfährt  dass  ihretwegen,  sich  seine  treue  Haushälterin  von  ihm  ab- 
wendet. Dann  glaubt  er  weiter  Marietta,  umgeben  von  ihrer  Tänzer- 
gesellschaft und  ihren  Liebhabern,  vor  dem  alten  Klosterportal  zu  sehen, 
wie  sie  mit  den  Kollegen  in  einer  nächtlichen  Probe  im  Freien  jene 
Nonnenszene  aus  "Robert  der  Teufel"  improvisiert,  bei  der  sich  eine 
Tote,  die  Oberin  Helene,  aus  dem  Sarge  erhebt.  Paul  sieht  sich— immer 
in  der  Vision — aus  dem  Verstecke  hervorstürzen,  in  dem  er  die  Ge- 
schehnisse  belauscht   hat.     Das    Spiel    Mariettas   mit   den    ihm    heiligen 


THE  ARGUMENT 

The  libretto  of  Erich  Wolfgang  Korngold's  opera  "The  Dead  City," 
is  based  upon  the  celebrated  novel  "Bruges  la  morte,"  by  the  Belgian 
poet  Georges  Rodenbach,  and  upon  the  play  "La  Mirage,"  the  poet's  own 
dramatization  of  his  novel.  The  scene  of  action,  the  omnipresent  back- 
ground of  the  opera,  is  Bruges,  the  dead  city,  wearily  dreaming  of  the 
past  amid  the  mystic  peace  of  its  churches  and  cloisters,  its  bells,  its 
weather-worn  Gothic  facades,  its  stagnant  waterways  and  abandoned 
canals.  In  this  city  which  has  died,  whose  atmosphere  fills  the  living 
with  thoughts  of  times  gone  by  and  mystic  fantasies  of  a  life  beyond  the 
grave,  Paul,  the  hero  of  the  opera,  has  erected  an  altar  of  sorrow  and 
remembrance,  sacred  to  Marie,  the  cherished  wife  whom  he  had  lost. 
Though  she  had  been  dead  for  some  years,  her  memory  still  monopolizes 
his  every  thought.  A  special  chamber,  exclusively  dedicated  to  his  cult 
of  the  deceased  and  to  her  relics,  is  the  sanctuary  in  which  he  abandons 
himself  to  his  sorrowful  reminiscences. 

Chance  brings  to  the  city  an  ambulant  opera  troupe,  among  whose 
members  is  a  dancer  named  Marietta,  who  resembles  the  dead  woman  in 
every  least  detail  of  her  appearance,  and  especially  as  regards  her  blonde, 
.colden  hair.  In  this  marvellous  resemblance  Paul  recognizes  the  inter- 
vention ot  supernatural  forces,  and  with  the  whole  ardor  of  his  agitated 
senses  he  transfers  the  emotions  he  feels  for  the  dead  woman  to  the 
dancer,  in  whom  he  dreams  the  former  has  risen  again  to  renew  an 
ideal  union.  The  ecstatic  mood  which  this  adventure  calls  forth  in  him 
leads  to  a  "Dream  Vision,"  which  guards  him  against  the  dangerous 
disillusionment   that   threatens   him. 

This  "Dream  Vision,"  in  a  fantastic  sequence  of  events,  discloses 
Marietta's  real  nature  to  him,  as  well  as  the  unnatural,  vitally  perilous 
character  of  the  mortuary  cult  into  which  he  has  fallen.  He  dreams 
that  Marie,  his  dead  wife,  floats  forth  from  her  picture  and  summons 
him  to  "behold  and  understand"  what  betides  him.  And  at  once,  in  the 
place  of  Marie,  the  dead  wife,  appears  Marietta,  the  dancer,  moving 
across   the  stage   in  orgiastic  rhythms. 

Paul  now — at  the  beginning  of  the  Second  Tableau — finds  himself 
at  night  on  a  deserted  wharf  before  Marietta's  house,  waiting  for  his 
beloved  to  appear,  and  torn  with  jealousy.  He  sacrifices  his  best  friend, 
whom  the  seductress  has  lured  to  her  side,  to  her;  and  discovers  *that 
his  faithful  housekeeper  has  turned  away  from  him  because  of  her. 
Again,  he  seems  to  see  Marietta  surrounded  by  the  dancers  of  her  com- 
pany, and  her  lovers,  giving  an  improvised  nocturnal  rehearsal  in  the 
open,  before  the  portals  of  the  ancient  cloister,  of  that  Scene  of  the 
Nuns  in  "Robert  le  diable,"  in  which  a  dead  woman,  Helen,  the  Mother 
Superior,  rises  from  her  grave.  Paul  now  sees  himself — still  in  the 
Vision — rush   forth   from   the  hiding-place  where  he  has   witnessed   what 


Vorstellungen  einer  auferstehenden  Toten  hat  seine  Empörung  gegipfelt. 
Er  schreit  der  Lasterhaften  all  die  in  ihm  aufgehäufte  Entrüstung  ins 
Gesicht,  vor  allem  sein  Geheimnis,  in  ihr  nur  das  Ebenbild  Mariens, 
eine  Tote  geliebt,  sie  selbst  aber  nur,  zwischen  Abscheu  und  Leiden- 
schaft schwankend,  sinnlich  begehrt  zu  haben.  In  ihrer  Eitelkeit  tödt- 
lich  verletzt,  will  Marietta  nun  erst  recht  den  Kampf  mit  der  Toten 
aufnehmen.  Ihren  Verfügungskünsten  wird  es  nicht  schwer,  den 
Schwachen  und  Haltlosen  wieder  zu  berücken.  Er  ergibt  sich  ihr  von 
neuem,  seine  Tote  verleugnend.  Er  will  zu  ihr,  in  ihr  Haus,  "Nein  zu 
dir,"  ruft  sie  dämonish,  "in  das  Haus  der  Toten"!  Dort  will  sie  die 
neue  Liebesnacht  feiern,  den  Triumph  über  die  Tote  bis  zur  Neige 
auskosten. 

Im  dritten  Bilde,  in  dem  sich  die  Geschehnisse  der  Traumvision 
weiter  fortsetzen,  sieht  Paul  Marietta  nach  der  Liebesnacht  in  seinem 
Hause,  im  Zimmer  der  Reliquien.  In  ihrem  dämonischen  Triumphgefühl, 
dem  sie  sich  vor  dem  Bilde  der  Toten  hingegeben  hat,  stellt  sie  die 
frommen  und  reuigen  Empfindungen  Pauls  auf  die  äusserste  Probe. 
Draussen  zieht  die  Frohnleichnamsprozession  vorüber;  Marietta  sucht 
Paul  erotisch  abzuziehen.  Paul  soll  sie  küssen  jetzt,  gerade  jetzt.  Ent- 
setzt weist  sie  Paul  von  sich.  Er  glaubt  in  seiner  Erregung  den  frommen 
Zug  ins  Zimmer  dringen,  mit  drohenden  Gebärden  auf  ihn  eindringen  zu 
sehen.  Da  Marietta  seinen  Aberglauben  höhnt,  tritt  Paul  aus  tiefstem 
Gefühl  für  seinen  Glauben  an  Liebe  und  Treue  ein  und  reizt  hiedurch 
Marietta  von  neuem.  Brutal  wirft  sie  ihm  Heuchelei,  die  'Anbetung 
ihres  Lasters,  seine  charakterlose  Schwäche  an  den  Kopf.  Als  ihr  Paul 
die  Türe  weist,  weicht  sie  nicht,  nimmt  den  Kampf  mit  der  Toten 
wieder  auf,  greift  nach  den  Reliquien,  nach  dem  Haare  der  Toten, 
schlingt  die  Flechte  um  den  Hals  und  beginnt  hohnlachend  zu  tanzen. 
Ausser  sich  wirft  sich  Paul  auf  die  sein  Heiligstes  Schändende  und 
erdrosselt  sie  mit  der  Haarsträhne  .... 

In  diesem  Augenblick  ist  die  Vision  zu  Ende;  Paul  erwacht.  Marietta 
tritt  ein,  als  ob  sie  eben  erst — wie  es  im  ersten  Bild  geschah — fortgegangen 
wäre.  Sie  ist  zurückgekehrt,  um  ihre  vergessenen  Rosen  zu  holen:  "Ein 
Wink  als  ob  ich  bleiben  sollte"  ....  Da  Paul  stumm  bleibt,  entfernt 
sie  sich  lächelnd,  achselzuckend.  Paul  wird  sie  nicht  wieder  sehen.  Er 
ist  wissend  geworden,  genesen.  Ein  Traum  der  bitteren  Wirklichkeiten 
hat  ihm  den  Traum  der  Phantasie  zerstört:  "Wie  zveit  darf  die  Trauer 
um  teure  Tote  gehen,  ohne  uns  zu  entwurzeln f  Grausamer  Ziviespalt  des 
Gefühls"  ....  Paul  wird  Brügge,  die  Stadt  des  Todes,  verlassen,  dem 
Leben  geben,  was  des  Lebens  ist.  Auf  irdischen  Gefilden  gibt  es  kein 
Wiedersehen,  mit  denen,  die  von  uns  gegangen,  kein  Auferstehen. 

Dr.  J.  K. 


has  ocurred.  Marietta's  mockery  of  the  rising  of  the  dead,  which  he 
reverences,  has  brought  his  indignation  to  a  climax.  He  flings  into  the 
face  of  the  abandoned  woman  all  the  wrath  which  has  accumulated  in 
him,  and  above  all  his  secret:  that  he  had  loved  in  her  only  her  resem- 
blance to  Marie,  his  dead  wife,  and  that  so  far  as  she  was  concerned  he, 
vacillating  between  passion  and  repulsion,  had  felt  for  her  no  more  than 
a  sensuous  desire.  Marietta,  whose  vanity  has  received  a  deadly  wound, 
now  determines  to  take  up  the  struggle  with  the  dead  woman  in  earnest. 
Her  persuasive  arts  make  it  easy  for  her  once  more  to  fascinate  her 
weak  and  spineless  admirer.  He  agaim  surrenders  himself  to  her, 
denying  his  dead.  He  wishes  to  accompany  her,  enter  her  house.  "No, 
to  your  home,"  she  cries  with  demoniac  insistence,  "to  the  home  of  the 
dead  woman" !  There  she  will  celebrate  the  new  night  of  love,  there 
drain  the  draught  of  her  triumph  over  the  dead  wife  to  the  dregs. 

In  the  Third  Tableau,  in  which  the  incidents  of  the  "Dream  Vision" 
are  continued,  Paul  sees  Marietta — the  night  of  love  has  passed  and 
gone — in  his  home,  in  the  sanctuary  where  he  keeps  his  relics.  Filled 
with  the  demoniac  feeling  of  her  triumph,  which  she  has  not  scrupled  to 
exhibit  before  the  dead  woman's  picture,  she  tries  Paul's  feelings  of  piety 
and  remorse  to  the  utmost.  While  a  Corpus -Christi  Day  processional  is 
passing  without,  Marietta  tries  to  distract  Paul's  attention  by  erotic 
temptation.  He  must  kiss  her  that  moment,  that  very  moment.  Horri- 
fied, Paul  repulses  her.  In  his  excitement  he  imagines  the  sacred  pro- 
cession is  entering  the  room,  moving  toward  him  with  threatening 
gestures.  When  Marietta  mocks  his  superstition,  Paul  defends  his  belief 
in  love  and  faith  with  the  deepest  emotion,  and  thereby  rouses  Marietta 
to  new  attacks.  She  reproaches  him  brutally  with  his  hypocrisy,  his 
idolatry  of  her  viciousness,  his  weakness  and  lack  of  character.  When 
Paul  shows  her  the  door,  she  does  not  leave,  but  once  more  relsuming 
her  struggle  with  the  dead,  snatches  up  the  relic,  the  golden  strand  of  the 
dead  woman's  hair,  winds  it  about  her  neck,  and  laughing  scornfully, 
begins  to  dance.  Frantic  with  rage,  Paul  flings  himself  upon  the  creature 
who  is  desecrating  what  he  holds  most  sacred,  and  strangles  her  with 
the  strand  of  hair. 

At  this  moment  the  Vision  ends.  Paul  awakes.  Marietta  enters — 
as  in  the  First  Tableau — as  if  she  had  just  gone  away.  She  has  re- 
turned to  fetch  the  roses  which  she  had  forgotten.  "A  sign,  as  though 
I  were  to  stay  .  .  ."  Since  Paul  remains  silent,  she  goes  off  smiling, 
shrugging  her  shoulders.  Paul  wiill  not  see  her  again.  He  has  under- 
stood, he  is  cured.  A  dream  of  bitter  realities  has  destroyed  the  dream 
of  his  fantasy:  "How  far  should  we  give  way  to  grief,  how  far  dare, 
without  disaster?  Harrowing  conflict  of  the  heart"!  Paul  will  leave 
Bruges,  the  dead  city,  and  render  unto  life  that  which  is  life's.  On  the 
fields  of  earth  there  is  no  meeting  again  with  those  who  have  gone 
before,  there  is  no  resurrection. 

Dr.    J.   K. 
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FIRST  PICTURE 

(Paul's  home.  A  small,  sluillow  room  with  old,  heavy  furniture, 
and  giving  the  gloomy  impression  of  not  having  been  used  or  in- 
habited for  a  long  time.  The  back  wall  forms  two  projecting 
angles,  the  space  between  which  is  occupied  by  three  or  four  steps 
leading  to  the  general  entrance.  The  top  step  is  so  broad  that  ii 
forms  a  sort  of  platform.  L.  of  the  audience,  a  ivall-cupboard  with 
a  mirror.  Small  tables  with  old  ornaments  and  photographs  in 
frames.  On  one  of  these  tables  a  glass  coffer  with  detachable 
lid,  in  the  style  of  an  antique  glass  clock-shade;  a  plait  of  hair 
lies  in  the  coffer.  On  the  L.  a  door,  supposed  to  lead  to  Marie's 
room.  The  left  projecting  znall  is  occupied  by  a  life-sized  portrait 
of  Marie  with  scarf  and  lute.  This  reaches  to  the  ßoor,  is  festooned 
with  flowers  and  covered  with  a  curtain  fixed  on  to  a  brass  rod.  The 
rod  is  only  fixed  at  one  end  and  can  be  swung  round  with  a  touch 
to  disclose  the  picture.  The  door  and  the  photo-frames  are  also 
decorated  ivith  flowers.  On  the  R.  a  wide  windozv  with  shabby 
lace  curtains  looks  on  to  the  street;  and  near  it  is  an  easy  chair. 
In  the  R.  comer  of  the  foreground,  a  table  with  sofa,  etc.  On 
the  wall  a  lute.    A  sunny  afternoon  in  late  autumn). 

SCENE  1 
BRIGITTA 

(Unlocks  the   door  from   outside   and   admits  Frank) 

Step  gently!     Here  everything  is  old  and  ghostlike. 

(She  draws  back   the  zvindozv-curtain.     A  zvide  shaft  of  sunshine 
slants  across  the  room) 

Till  yesterday   no  one  had   crossed  this  threshold 

Excepting  him  and  me, 

The  many  years  he  lived  in  Bruges. 

FRANK 
And  yesterday? 

BRIGITTA 
You  are  his   friend,  sir, 
So  I  will  tell  you. 

Yes,  yesterday  he  seemed  another  man. 
He  sobbed  and  laughed  and  trembled  with  excitement. 
"Throw  the  doors  open,"  cried  he, 
"Let  light  into  my  temple! 
"The  dead  are  resurrected !" 

FRANK 

How  very  strange! 
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Srigttia 

Sefjt  —  SRofcn  unb  Sebfojen  on  ben  9tafjmen 

(geigt  auf  bte  Sure  Iinl§) 

Hub  au  ber  £ür  31t  ifyrem  Simmer, 
%n  bem  fie  litt  unb  ftarfi. 

(loeift  auf  ba%  betfjängte  93ilb  unb  breljt  ben  SBorljang  §ur  ©cite) 
33efonber§  b  i  e  3  93ilb  fjat  er  fdjön  gefdjmüdt. 

$rauf 

(Sagt,  ift  fie  ba$  —  ?    äftarie? 

23rtgitta 

2)a3  mar  fie.    $11  bem  fyeffeu,  meinen  bleibe, 
2)a§  er  fo  liebte. 

$ranf 
(Betrautet  ba§  SSilbniS) 

©djön  — ! 
Herrgott!    Söie  leuditet  MefeS  $aar! 

Srtgttia 

(geigt  auf  bie  föriftaKtru^e) 

2)a  brunter  liegt  ein  ©träljn  bon  biefem  £aar. 
SBie  flüffige  ©itfaten,  nidjt  mafyr? 

^ranf 

Gr  Ijat  e£  aufbetoaljrt? 
©eltfam. 

33rigitia 

Unb  Bjier  — 

(mit  einer  33eiuegung  üBer  ben  gangen  Dtoum  fi,tn) 

Hein  B'Ied,  ber  nidjt  bon  feiner  Stolen  fbrädje. 
(5r  nennte  bie  Hirdje  be§  ©etaefenen. 

(fie  Ijat  granf  langfam  umljergefüljrt,  ber  ftnnenb  all  bit  93tlber, 
SInbenfen  unb  Reliquien  Betrachtet) 

$ranf 

@o  im  ©eroefenen  lebt  er  ftet§? 

S5rtgüta 

$8iä  geftern  immer  fo.    Gr  fagte:  „Brügge 

Unb  id),  mir  finb  ein§. 

SBir  Beten  ©djönfteä  an:  Vergangenheit." 

gfranf 

Unb  bu,  Sörigitt?    ©rträgft  bu  ba§? 

5Du  —  eine  grau? 

£odt3  bid)  m%  SeBen  nidjt  rjinanB? 

IQ 


BRIGITTA 
Look — roses   and    carnations    round    the   pictures. 
(Pointing  to  door  on  L.) 

And  round  the  door  of  her  own  bedroom 
Where  she  lay  ill  and  died. 

(Points   to    the   portrait  and   swings  aside    the   curtain) 

This  portrait  he  adorned  with  special  care. 

FRANK 

Tell  me,  is  that — Marie? 

BRIGITTA 
That  zvas  she.     In  the  light,  clinging  dress 
He  loved  so  dearly. 

FRANK 
(Looks  at  the  portrait) 

Handsome — ! 
By  Jove  !      What  gorgeous  hair ! 

BRIGITTA 

(Points    to    the    crystal    coffer) 

Inside  here  lie  some  tresses  of  her  hair. 
Like  liquid  gold,  aren't  they,  sir? 

FRANK 

He  has  preserved  them? 
Curious. 

BRIGITTA 

And  here — 

(Indicates  the  whole  room) 

No  spot  but  does  recall  his  dead. 
"The  Temple  of  the  Past,"  he  calls  it. 

(She  has  slowly  led  Frank  round  the  room;  lost  in  reflection,  he 
inspects  the  pictures,   relics  and   mementoes) 

FRANK 
And  so  he  lives  for  ever  in  the  past? 

BRIGITTA 

Always  till   yesterday.      "Bruges,"   he   would    say, 

"And  I — we  two  are  one. 

We  worship  the   most   beautiful :    the   Past." 

FRANK 

And  you,  Brigitta?     Can  you  endure  it? 

You,  a  woman? 

Does  not  the  world  outside  attract  you? 
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Sbrigitta 

(leifcr) 
2£q3  Seben  i\t,  baä  tneifc  icf)  nidjt,  §err  granf. 
$d)  bin  allein.    $ier  aber,  tjier  i[t  ßiebe, 
2>a3  toeifj  id).     Unb  too  Siebe, 
SDieni  eine  arnte  grau  aufrieben. 

(e3  fdjeflt  brausen) 
2>a  ift  er. 

3  weite      Sjcne 
(tyaul  tritt  ein,  neruö»,  üon  einem  Erlebnis  erregt) 

$anl 

Öranf!    granf! 

(umarmt  iljn  tjefttg) 

(lääjelnb) 
Skigitta  füljrt'  mitf)  in  bie  „^ircfye  be3  ©eroefnen"  — 

»Paul 

(lebhaft) 
S)e§  ©etoejnen?    üftein! 

(31t  Sörigitta) 
ßauf  fcfjneE  fyinab 

Hum  ©ärtner  —  toole  9tojcn!    ?Betbe  3Trme  noil! 
@s>  jott  erglühen  fyier  bon  roten  9vojen. 

(er  rjat  SBrißitta  5incru§g.et>ränQt) 
(3U  granf) 
Du  fa£)ft  iör  »üb  — 

Jyrönl 

%a,  fic  mar  fcfjöu,  unb  biel  vjaft  bu  oerloren  ■ — 

(in  ba§  5öi£b  berümfen) 
3ftarie,  9)uirie,  bein  Sltem,  beine  2lugen! 

(3U  gran!) 
Sößie  fctflfi  Su?    ©ie'mar  fd)ön? 

ftranf 

©eroife. 

©ie  tt>  a  r  fdjön,  fagft  bu? 

(Ieibenfcr)aftlic^) 

©leiftfdjan!    Sft! 
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BRIGITTA 
{Lowering  her  voice) 

I  know  nought  of  the   world  outside,  sir, 
I   am  alone.      But  here,   love  dwells — 
That  I  do  know.     And  where  love  dwells, 
A  poor  lone  woman  is  content  to   serve. 

(A  ring  outside) 
Here  he  is. 

SCENE  2 

{Enter  Paul  in  a  state  oj   high   nervous  tension) 

PAUL 

Frank  !      Friend ! 

(Evibraccs  him    impetuously) 

FRANK 
{Smiling) 

Brigitta's   showing  me  the  "Temple  of  the   Past." 

PAUL 

{Forcibly) 
Of  the   Past?      No,  no! 

{To  Brigitta) 

Run  down  quickly  to  the  gardener — 
Bring  up  some  roses.      Both  arms   full ! 
This  place  must  glow  with  crimson   roses. 

{He  has  hurried  Brigitta  out) 

{To   Frank) 
You've  seen  her  portrait — 

FRANK 

Yes,  she  was  lovely,  and  your  loss  is  great — 

PAUL 

{Absorbed  in  the  portrait) 

Marie,  Marie,  your  hreath,  your  eyes! 

{To   Frank) 

What  said  you?     She  was  lovely? 

FRANK 

Indeed. 

PAUL 
She  zvas,  you  said? 

{Passionately) 
She  is  !      She  is ! 
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(Wirft  xfyn  forfdjenb  an) 
$n  beiner  gantafie  — ? 

Stein,  nein,  fie  lebt! 

$alb  ift  fie  Ijier,  fie  feljrt  guriitf. 

£)  I)  ör  ein  S^ärdjen  an, 

©in  rounberbareS  Stfärdjen. 

£)u  iueifet,  bafe  id)  in  Brügge  Blieb, 

Ottern  gn  fein  mit  meiner  £oten. 

£>ie  tote  grau,  bie  tote  ©tabt, 

©ie  floffen  %u  geljeimniSoollem  (MetdjniS. 

llnb  täglid)  fdjritt  id)  gleichen  Sßeg, 

Tili  i()rem  ©Ratten  2trm  in  9Irm, 

Sum  aftinnctuafier,  auf  bie  g(äd)e  ftarrenb, 

Sför  treues  Söilb  mit  tränen  mir  erfeljneub, 

®en  füfeen,  fauft  in  fid)  geteerten  33lid, 

®cn  golbncu  ©d)immer  iljreS  £>anr§. 

Hub  geftern  mieber  träumte  id)  am  ©itter 

s^ou  ber  ©ntfd))ounbeucn,  non  il)r,  Sparte. 

$oIt  mir  il)r  StntU^  auä  ber  Siefe. 

©o  gans  mar  fie  mir  ual),  tote  einft 

%'n  feruen  ©lütfeStagen  —  fetmenb,  Itebenb     . 

3n  meines  ©djaunS  SScrfunfenfyeit 

©rfdjaHen  ©d)rittc. 

%'d)  tjordje  .  .  . 

©in  ©djatten  gleitet  überS  SSaffer. 

%d)  blide  auf: 

9Sor  mir  fteljt  eine  grau  im  ©omtenlidjt. 

Sranü    (£iue  fyrau  ...  im  SßittaßSfllaft 

©rglängt  SKarienS  golbneS  $aar,  ben  SUi:pen 

©ntfdjmebt  SteienS  fi'tfteS  Säckeln. 

9tid)t  Sttmlidjfeit  meljr  —  uein,  ein  SBuuber, 

©egnabigung!    ©3  fd)ien  fie  felbft,  mein  SBeifi! 

©in  gteber  fafete  mid)  naü)  altem  ©lud. 

©ott,  fd)rie  id),  menu  bit  gnäbig  bift, 

@ib  fie  mir  gang  gurücl ! 

Unb  tjeute  SJWttag  farad)  id)  fie, 

$ebenben  $ergen§,  gtneifelsmunb  — 

$er  SBunber  allergrößtes: 

SÖfcartenS  Stimme  f lang  au$  ifyrem  $frmb ! 

ftranf 

^m  oben  Brügge  eine  itnbefannte? 

3d)  meif3  nid)t,  raer  fie  ift  -- 
Sub  fie  3tt  mir  ht  meine  ©infamfeit, 
©ie  fommt  unb  in  iljr  fommt 
üfttr  meine  £ote,  fommt  9Warie. 
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FRANK 

{Looks  at  him  scarchingly) 

In  your  imagination — ? 

PAUL 
No,  no,  she  lives ! 

Soon  she'll  be  here — she's  coming  back. 

Oh,  hear  this  fairy-tale. 

This  wondrous  fairy-tale. 

You    know    that    I    remained    in    Bruges 

To  be  alone  with  my  dear  dead  one. 

My  dead  young  wife  and  this  dead  city 

Seemed  to  be  fused  in  one  mysterious  being; 

And  day  by  day  I  took  the  self-same  path, 

— My  dear  one's  shadow  on  my  arm — 

Down  to  the  water,  gazing  at  its  surface 

And  tearfully  evoking  her  dear  image, 

Her  sweet  and  gently   contemplating  look, 

The  golden  lustre  of  her  hair. 

Well,  yesterday,  I  stood  as  usual  by  the  rails 

And  dreamed  of  my  dear  lost  one,  Marie, 

Seeking  her  image  in  the  waters. 

She  seemed  as  near  to  me  as  once 

In   happy  bygone  days — yearning  and   loving. 

And  as  I  stand  there  lost  in  gazing, 

Footsteps  resound. 

I  listen — 

A  shadow  glides  across  the  water. 

I  look  up : 

Before  me  in  the  sunlight  stands  a  woman — 

Frank!     A  woman! — in  the  noonday  haze 

I  see  the  gleam  of  Marie's  golden  hair, 

The  tender  smile  of  Marie's  lips. 

'Twas  not  a  likeness — no,  a  miracle, 

An  act  of  mercy!    It  seemed  my  wife,  her  very  self! 

A  fever  seized  me  for  my  long  lost  joy. 

"O  God,"  I  cried,  "if  Thou  art  merciful, 

Give  her  quite  back  to  me!" 

And  now  to-day  I  spoke  with  her. 

My  heart  aquiver,  rackt  with  doubt— 

And  greatest  of  all  wonders : 

'Twas  Marie's  voice  that  sounded  from  her  lips! 

FRANK 
An  unknown  woman  in  deserted  Bruges? 

PAUL 

I  know  not  who  she  is — 

I  asked  her  here,  into  my  lonely  house; 

She's  coming,  and  in  her 

My  Marie,  my  dead  Marie,  comes  back  to  me! 
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(etnft) 

£>ür,  *#aul,  bu  roagft  gefäfyrlid)  <3px&. 

Qu  6tft  ein  Träumer,  ©eifterfelEjer  — 

$s  d)  felj  bie  Dinge,  fef>  bie  grauen 

©o  mie  fie  finb.    SBtttft  bu 

Sum  £errn  bid)  über  £ob  unb  Seben  fd)ttiingen? 

Gin  lebenb  ©ein  gur  $ubbe  be£  SSerftorbnen  groingeu? 

53cfd)etbe  bid)!     Qu  lang  toarft  bu  allein, 

Dein  33Iut  murrt  gegen  biefe  Trauer. 

©eis  brum,  umarme  eine  fdjöne  grau, 

Dodj  £ote  lafe  mir  fdjlafm. 

(lute  einer,  ber  ntd)t  gugeljört  B,at,  efftatifdj) 
$dj  lutil  ben  Sraum  ber  äSieberfcrjr  bertiefen, 
SM  fie  burd)  biefe  £üre  fdjreiten, 
SßiH  fie  ben  SRaum  burdjleudjten  fefjn, 
$m  bem  trjr  bolber  Duft  nod)  fdjniebr, 
Der  9tytr)imt§  tfjreS  SBefenS  toefct. 
$n  ir)r,  bie  fommt,  fommt  mir  Sparte, 
^ommt  meine  £ote. 

Du  fd)luärmft  für  ein  ^bantom! 

(fafet  iljn  Bei  ber  £>anb,  BjerglicB,) 
iOtein  greunb  —  gu  redjter  Seit 
£at  biefe  Steife  mid)  3U  bir  geführt. 
Dein  tief  ©efübl  fjat  bid)  bermirrt  — 
Dein  tief  ©efüril  mufs  bid)  au<^  feilen, 
^d)  ger)  —  bod)  balb  fer^r  id)  gurüd. 
Da§  £rugbilb  it>eid)t  —  ber  9MieI  mirb  ftd)  teilen. 
(fdjüttelt  ^auT  mit  freunbfdjafttidjer  ©eBärbe  bte  $cmb,  üjm  rjcrgltd^ 
tn§  ?luge  BItdcnb.     Sßaut  Begleitet  tfjn  gur  Sure) 

Dritte      Sjene 

yanl 

(gum  Silbe  §urüdgefef)rt) 

9hxr  beiner  fiarr  id),  nie  Verlorene! 

Sßer  farm  tr)n  benn  berfterjen, 

Der  ©eelen  tief  geljeimniSboIIen  $unb? 

(breB}t  ben  93orB,ang  hneber  gurüd.     ©ein  S3Iid  fällt  auf  bte  £aar* 
relignte ;  er  BcBt  inBrünftig  ben  ©Ia§fd)rein  fjod),  ber  in  boiler  ©onne 

funfeit) 

Du  —  ÜberlebenbeS  bon  ib,rer  ©djönJjeit  — 
©o  rairft  bu  roieber  fyolb  erfteljen? 
SBerb  Wieber  id)  auf  meiner  ©tirn 
Da§  @oIbgeIorfte  leudjten  ferm? 
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FRANK 
(Seriously) 

Paul,  'tis  a  dang'rous  game  you  play. 

You  are  a  dreamer  and  a  seer  of  ghosts— 

But  /  see  things  and  women 

As  they  are.     Dare  you  aspire 

To  gain  control  o'er  life  and  death? 

To  force  a  living  being  to  be  the  puppet  of  the  dead? 

Listen  to  reason!     You've  lived  alone  too  long, 

Your  blood  rebels  against  eternal  mourning. 

Well   then,   embrace   a   pretty   woman  if  you   will, 

But  let  the  dead  sleep  on  in  peace. 

PALL 
(In  a  state   of  exaltation,  as  though  he   had  not   been   listening) 
I  want  to  see  my  dream  of  her  return  accomplished, 
To  see  her  stepping  through  this  door, 
To  see  her  lighting  up  this  room 
In  which  her  lovely  fragrance  hovers  still, 
The  poetry  of  her  being  dwells  .... 
In  her  who's  coming,  will  my  Marie  come, 
My  dear,  dead  Marie. 

FRANK 
You're  worshipping  a  phantom ! 

(Affectionately   taking   his   hand) 

My  friend — at  the  right  moment 

My  path  has  led  me  to  you. 

Your  ardent  love  has  obscured  your  vision — 

Your  ardent  love  must  be  your  remedy. 

I  have  to  go — but  will  return  ere  long. 

The  mists  will  break — and  the  illusion  pass. 

(Shakes  Paul  kindly  by  the  hand  and  looks  at  him  affectionately. 
Paul  accompanies  him  to  the  dfor). 

SCENE  3 

PAUL 

(Returning   to    the   portrait) 

'Tis  you  alone  I  wait  for,  you  I  never  lost! 

Who  is  there  that  can  fathom  it, 

The  deep  mysterious  bond  twixt  soul  and  soul  ? 

(He  draws  back  the  curtain.     The  relic  of  hair  catches  his  eye — 

reverently  he  lifts  up  the  glass  coffer  which  sparkles  in  tlte  sunlight) 

Oh  thou,  that  dost  survive  her  beauty — 

Wilt  thou  arise  again? 

Shall   I  once  more  behold   the  golden  tangle 

Upon  her  snowy  brow? 
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Vierte      @  j  c  n  e. 

SSrigttta 

(tritt  ein  auf  Betben  SIrmen  23 lumen) 

(fteHt  rafdj  ben  ©d)rein  nieber) 

£a,  Stofen  —  fo  tft§  redjt! 

(er  nimt  tr)r  bie  SBIumen  aB,  fußt  bie  SJafen,  läuft  T)in  unb  ljet) 

23rigitia 

(gögernb) 
$err  $aul  —  betfd)Ieiert  .  .  .  eine  3)ame  — 

( f aft  fdjreienb) 
Unb  jagft  e§  uidjt?  —  3'üfyt  fte  rjeretn. 

SBrtgüta 

(inte  broteftierenb) 
$err  Sßaul  —  bebenden  @ie  —  bie  SBelt  .  .  . 

2Semt  bu  mid)  Itebft  —  fdjroeig'  unb  gefyordie! 

33rtgitta 

(Befählt  aB) 

(inmitten  be§  QimmerS  fte^enb,  fdjliefet  bie  Slugen) 

Sparte!    92od)  einmal  fang  td)  beine  Su9e' 
©ein  fjoIbeS  3Befen  in  mid]  ein. 
^d)  fefye  bid)  .  .  .  idj  füt)Ie  bid)  .  .  . 
Seist,  @ott,  jtyt  gib  fte  mir  gurüd!! 

fünfte      ®  5  c  n  e. 

(£>te  Sure  öffnet  ftet),  Marietta  fctjlägt  ben  «Scfjleier  §urüd  unb 
tritt  in  Weiterer  ItnBefangenBeit,  lädjelnb,  mit  bem  SCnftanb  unb  ber 
SSürbe,  ber  fid)  iljrer  ©d)önBeit  Behmfjten  ^vau  unb  mit  ber  ©ragie 
ber  Sängerin  herein,  ©ie  fällt  in  ber  $oIge  öfters  au§  bamen^after 
Haltung  in  ba§  freie  ©e^aBen  ber  SMiffenmelt.  Sftaib*öerberBte§, 
eitle§,  tdjfüd|tigc§,  aBer  immer  Ite6en§roürbige§  SSefen;  toieber^olt 
Bridjt  ein  leibenfdjaftlidjeS  erotifäjeS  SEemberament  B>rbor.  Sßaul 
ftenbet  fid)  um,  öffnet  bie  SCugcn) 

(bon  ber  ö^nlidjfett  ergriffen,  unmtttfürltd)) 
£>  rmmberbat! 

(BleiBt  unBeineglidj  unb  ftarrt  fte  inte  eine  (Srfäjeinung  an) 
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SCENE  4 
(Brigitta  enters,  her  arms  full  of  flozuers) 

PAUL 

{Puts   down    the    casket   quickly) 
Ah,  roses,  that  is  right ! 

(He  takes  the  Hozvers  from  her,  fills  the  vases,  bustles  about) 

BRIGITTA 

(Hesitatingly) 
Mr.  Paul— a  lady — veiled — 

PAUL 
(Almost  shouts) 
And   you   never   told    me !      Show   her   in — 

BRIGITTA 

(Protesting) 

Mr.    Paul — consider — the   world— 

PAUL 
If  you  care  for  me — be  silent  and  obey! 

BRIGITTA 

(Goes  off  in  dismay) 

PAUL 

(Standing   in   the   middle   of  the   room,  with   closed   eyes) 

Marie !     Yet  once  again  let  me  absorb 
Your  features  and  your  charm  into  my  being. 
I  see  you   ...     I  can  feel  you   .... 
Now,  give  her  back  to  me,  my  God. 

SCENE    5 

(The  door  opens,  Marietta  puts  back  her  veil  and  enters  the 
room.  She  is  cheerfully  ingenuous,  with  tlie  manner  and  dignity 
of  a  woman  conscious  of  her  beauty  and  ivith  the  grace  of  a 
dancer.  As  a  consequence,  she  often  lapses  from  her  ladylike  de- 
portment into  the  freer  manners  of  the  stage  zvorld.  A  naively 
spoilt,  vain,  egotistical,  but  always  amiable  creature;  repeatedly 
showing  signs  of  a  passionate  and  erotic  temperament.  Paul  turns 
round  and  opens  his  eyes). 

PAUL 

(Struck  by  the  likeness,  involuntarily) 
Oh,  marvellous ! 

(Remains   motionless   staring   at   her   as  at   an  apparition) 
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Mttvicita 

(leidjt) 

£a,  munberbar  —  id)  [taime  felbft, 

SBeifj  felbft  faum,  roo.3  mid)  fjergelodt. 

@ar  bringlid)  mußten  (Sie  3U  bitten  — 

ilnb  jefet  fein  SSort  be3  ©anfS  —  fein  ©rufe? 

(reidjt  iljm  $ut  unb  ©djleier  unb  mirft  tid)  in  ein  gauteuil,  untrer* 

blicfenb) 
^ecfjt  fd^ön  bei  l^fjnen  — 
oie  finb  rooljl  reid)? 

(ergreift  einen  9tofenftrauf$  itnb  ri^dtjt  barem) 
Unb  9iofen  gum  23ißf ommen ! 
<Sie  glühen  rotem  ^euQv  gleidj ! 

($aul  Ijot  £ut  unb  ©d)irm,  oljne  baZ  Süuge  absuluenben,  in  ßmpfang 

genommen) 

9?od)  immer  fteif  unb  ftumm? 

2Bie  ba§>  nad)  23rügge  fmfot! 

$Sn  biefe§  tote  üfteft  mit  feiner  büftern  (Starre! 

sXuü\  bier  ift§  mobrig  roie  in  etner  l$ru(t! 

©in  ©reib  gefdjmücft  mit  93Iumen  — 

Uff  —  id)  erftiefe. 

'auffpringenb) 
©od)  mid)  friegt  ifyr  nid)t  unter! 
$jcb  bin  uergnügt  unb  liebe  ba§>  SSergnügen, 
Sieb  tolle  greuben,  lieb  bie  (Sonne! 

(auf  irjr  £>aar  meifenb) 
©ie  «Sonne  Iad)t  in  biefem  ^paar  .  .  . 

Marietta 

(t)at  fid)  mit  gefd)meibiger  iBeiuegItd)feit  im  Zimmer  lEjerumgebrebt,  iljr 
s£Iitf  faßt  flüdjtig  auf  bie  ring»  aufgeteilten  Silber-   unb  Sßljoto? 

Qtapfyexäijxncn) 
Unb  I)ier  befdjeint  fie  SBilber  ]"d)öuer  ©amen. 

(mit  bem  ginger  bro^enb) 
■Die  ©aleric  ber  grauen,  bie  (Sie  geliebt? 

«Paul 

(raie  für  fid)) 

©er  Stimme  ©ilberglang  —  ber  (Sdwlteru 
SMobifd)  biegen  unb  be§  ®o$)fe§  Zeigen  .  .  . 

Marietta 

(glcidjfam  ben  Äampf  nufueljmenb,  ;äf)) 
©en  Hantel  fort  — 

(legt  ben  SKautel  ob) 
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MARIETTA 

{Lightly) 

Yes,  marvellous — I  am  surprised  myself 
And  scarce  can  tell  what  urged  me  hither. 
You  were  most  pressing  in  inviting  me — 
And  now — no  word  of  thanks — no  greeting?  — 
(Hands  him  her  liat  and  veil,  throws  herself  into  an  armchair  and 
looks  about  her) 

Nice,  rooms  you've  got — 
You're  rich,  1  s'poser 

(Takes  up  a  bunch  of  roses  and  smells  them) 
And  roses  here  to  welcome  me ! 
Glowing  as  red  as  fire ! 

(Paul    lias    taken    her    hat    and    veil    without    removing    his    eyes 

from  her) 

What,   stiff  and  dumb  as  ever? 

How  that  fits  in  with  Bruges ! 

With  this  dead  hole  and  gloomy  atmosphere! 

This  room  too,  is  as  musty  as  a  vault ! 

\  grave  decked  out  with  flowers — 

Ugh !   it  stifles  me. 

(Jumping  up) 

But  no,  you  can't  depress  me! 

I'm  full  of  life  and  fond  of  pleasure 

Of  mad  enjoyment  and  of  sunshine! 

PAUL 

(Pointing  to   her  hair) 
The  sun  is  laughing  in  your  hair   .... 

MARIETTA 

(Supple  and  nimble,  lias  roved  about  the  room  and  glanced  at  the 

framed  pictures  and  photographs  standing  about) 
4ind  here  it  falls  on  many  pretty  women. 

(Points  a  menacing  finger  at  him) 
The  gallery  of  women  you  have  loved? 

PAUL 

(To  himself) 

Her  voice's  silvery  tones— the  rhythmic  swaying 
Of  her  shoulders — the  drooping  of  her  head — 
MARIETTA 
(Abruptly  taking  up  the  challenge  as  it  were) 
Mere,  take  my  cloak — 

(Takes  off  her  cloak) 

21 


33m  id)  ntdfjt  fd)ön? 

(ftettt  f$  bor  i^n  Ijin,  Jofett)  ,        . .' '. 

$tiü)t  f ebener  alä  bie  alle? 

Sttt  ba§  m  a  r  fdjön  —  @ie  f  i  n  b  £  I 

(für  fidj> 
93ei  @ott  —  i§r  ®Ietb  — 
SMe  gleite  garbe  —  faft  ber  gleiche  ©djnitt  — 
(bon  einem  ©ebanfen  erfafet,  lute  in  unioiberftepdier  ©e^nfitdjt) 

3u  biefem  bleibe  jjafet  ein  alter  ©Ijattrt, 

®er  t)ier  bermafyrt  ift. 

©arf  id)  ifjn  um  bie  fdjönen  ©djitltern  Rängen? 

ÜDiarietta 

(übermütig) 
Sie  motten  mid)  nod)  fdjöner? 

$aitt 

(5'at  cut§  bem  ©djranf,  ber  offen  bleibt,  einen  ©fjalul  geholt  nnb  legt 
üjn  irjr  gart  um) 

Marietta 

SBte  njetdj  bie  alte  ©etbe! 

@ie  madjt  mid)  mollig  fd)auern  — 

3itm  ©Riegel  —  rafd)!    Quva  ©Riegel  — 

(befdjaut  fidj  im  Spiegel) 

(uniuillfürlid),  menu  Marietta,  bie  einen  Moment  burd)  ben  ©piegel 

gebedt  mar,  mieber  fidjtbar  mirb) 
Partei 

3toietta 

(nod)  beim  ©biegelfdjranf,  ben  fte  gefdjloffen  Ijat) 

ätfarie?    £d)  Reifte  Marietta. 

(f leine  Sßaufe) 
2Ba§  Ijaben  (Sie? 

ftifytZ  —  nid)tS  .  .  .  Sfö  bitte  .  .  . 
2Ser3eiJ)en  @ie  .  .  . 

(nimt  bie  Saute  bon  ber  SBanb.    Sftit  3arter  S3iite) 
Unb  —  nehmen  @ie  nod)  ba%  — . 

Sofort  ctta 

Sie  alte  Saute? 

©ie  finb  moljl  Scaler,  brauchen  ein  Sftobell? 

(nimmt  Iäd)clnb  unb  adjfelgudenb,  inie  um  aud)  biefen  ©efoHen  §u 
tun,  bie  Saute;  bann  einer  plö^Iidjen  Saune  folgenb) 
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Am  I  not  beautiful? 

(Stands  in  front  of  him,  coquettishly) 
More  beautiful  than  any  of  these? 

PAUL 
All  these  were — you  afe ! 

(To  himself) 
By  heav'n — her  dress — 
The  selfsame  colour — almost  the  same  design — 

(Struck   by  an   idea,  in  irresistible   longing) 
An   antique  scarf  that's   in   the  cupboard   here 
Would  suit  this  dress. 
May  I  not  drape  it  round  your  pretty  shoulders? 

(In  high  spirits) 

MARIETTA 
You  want  me  prettier  still  ? 

PAUL 

(Has  fetched  a  scarf  from  the  cupboard  which  remains  open.     He 

drapes  it  gently  round  her) 

MARIETTA 
What  soft  and  silken  texture! 
It  feels  so  nice  and  cosy — 
A  mirror — quick  !     A  mirror — 

(Looks  at  herself  in  the   mirror) 

PAUL 
(Involuntarily,  as  Marietta,  whom   the   mirror  had   concealed  for 

a  moment,  emerges  again) 
Marie ! 

MARIETTA 
(Still  by  the  cupboard  which  she  has  closed) 
Marie?       My  name  is  Marietta! 

(Short  pause) 
What  is  the  matter  with  you? 

PAUL 
Oh — nothing — please — forgive — me — 

(Takes  the  lute  from  the  wall.    In  pleading  tones) 

And — won't  you  take  this,  too? 

MARIETTA 
What,  this  old  lute? 
Are  you  a  painter  looking  for  a  model? 

(Smiling  and  shrugging  her  shoulders,  she  takes  the  lute  as  if  to 
oblige  him  in   this  also;  then  obeying  a  sudden  impulse) 
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9hm  —  gu  5er  allen  Saufe 
(Seljört  ein  altes  Sieb. 

$an( 

(überragt) 
Säte  —  fingen  @ie  — ? 

Marietta 

(Srträglid),  fagt  man  — 

SBemtS  auä)  mein  %aä)  nidjt  ift; 

Unb  trauriges  am  liebften. 

3Bor)I  loeil  id)  fonft  fo  übermütig  bin. 

(gefbrodjen) 
Sott  id)?  —  üftun  —  I)ören  (Sie. 

(fingt) 
©lud,  ba%  mir  berblieb, 
iRüd  3u  mir,  mein  treues  Sieb. 
Sfbenb  ftnft  im  $aag  — 
SBift  mir  Sid)t  unb  £ag. 
Sänge  bodjet  £erg  an  ^erg  — 
Hoffnung  fdjnringt  fid)  bimmeItoärt§. 

(ime  bertpren) 

SSte  lnal)r,  ein  traurig  Sieb. 

Sßarietia. 

£)a§  Sieb  bom  treuen  Sieb, 
2)a§  fterben  mufe. 

(totrb  aufmerffam) 
2Sa§  I)aben  Sie? 

^d)  fenn  ba§  Sieb. 

^d)  t)ört  e§  oft  in  jungen,  ...  /.- 

^n  fdjönern  Sagen  .  .  . 

(geffcroä)en) 

(£3  Ijat  nod)  eine  ©trobrje  — 
SBeife  td)  fie  nodj? 

(er  fe£t  hrie  meajanifdj  fort,    ©te  fbtelt  bte  Saute  unb  fällt  ein.    S)te 
©trafen  ber  untergeljenben  ©onne  überfluten  betbe) 

9M)t  and)  ©orge  trüb, 
9iü&  $u  mir,  mein  treues  Sieb, 
üfteig  bein  blafe  @eftd)t  — 
(Sterben  trennt  un§  nidjt. 
SO'hifet  bu  einmal  bon  mir  gefyn, 
©laub,  eS  gibt  ein  3tufer|tef)n. 

(läfet  er f füttert  ba§  ganfct  auf  bte  93ruft  ftnlen.    Sttarieiia  BIttft  iijn 
erft  befreutbet,  bann  fbötttfd)  an.     ^ßaufe) 
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Well,  your  old-fashioned  lute 
Needs  an  old-fashioned  song. 

PAUL 
(Surprised) 
What — you  sing? 

MARIETTA 
Quite  passably,  they  say — 
Tho'  it  is  not  my  line ; 
And  sad  songs  for  choice, 
Because  I'm  always  jolly,  I  suppose ! 

(Spoken) 
Shall  I?     Wiell  then,  listen. 

(Sings) 
Joy  that  true  did  prove, 
Hold  me  fast,  my   faithful  love. 
Evening  closeth  grey — 
Thou'rt  my  light  and  day. 
Heart  to  heart  doth  beat  in  pain — 
Hope  soars  heavenward  again. 

PAUL 
(Quite  lost  in  thought) 
How  true — a  sad,  sad  song. 

MARIETTA 

The  song  of  the  faithful  lover 
Who  has  to  die — 

(Observing  him) 
Why,  what's  the  matter? 

PAUL 
I  know  the  song. 
I  often  heard  it  sung 
In  happier  bygone  days   .... 

(Spoken) 
There's  yet  another  verse — 
Can  I  remember  it? 

(He  continues  half  mechanically.     She  plays  the  lute  and  joins  in. 
The  rays  of  the  setting   sun  fall  on  them  both) 

Clouds  may  loom  above, 

Hold  me  fast,  my   faithful  love. 

Lie  close  on  my  heart, 

Dying  cannot  part. 

When  the  hour  comes  you  must  go. 

You  will  rise  again,  I  know. 

(Overcome  ztnth  emotion  his  head  drops  on  his  breast.     Marietta 
stares  at  him  first  in  amazement,  then  mockingly.     A   pause) 
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Marietta 

£>a£  bumme  Sieb,  e3  fjat  @ie  gang  ueraaubert. 

(SSon  ber  ©trafee  luftige»  Sräflern.     ©afton,  Sucienne  unb  Juliette 

flanieren  brausen  bor  bem  genfter  borbei,  ebentueE  im  SJtorfdjtaft 

mit  ©posierftocf  unb  ©cfjiraten  auf?  ^flafter  fcfytagenb) 

©afton 

(brausen) 
£)iribi,  biribi,  btribon! 
2Sa§  foE  e§,  bafe  bu  fäumig  Biftl 
$aB  bid)  ja  Ejeitt  nod)  nidjt  gefiifet. 
Siribi,  btribon  —  Won  Sftarion. 

(Sucienne  unb  Juliette  fallen  bei  ber  legten  geile  ein) 

Marietta 

(ift  aufgefbrungen,  bergnügt  auftjordjenb) 
(toäljrenb  be§  ©efange?) 

90j  —  I)ord),  ba  fingt 

Sftan  anbre  Siebten,  fingt 

?ru§  cmberrrt  Stott  —  gar  nidjt  fentimental  — 

©afton 

(tuie  border) 

Sftidjt  gilt  ber  fdjönfte  Sag  gelebt, 
SSenn  bu  mir  nidjt  im  2trm  gebebt. 
£)iribi,  biribon  —  fdjön  SPcarion. 

(Sucienne  unb  Juliette  luie  oben) 
Marietta 
©afton  ift§  —  toie  er  broKig  fingt! 

(eilt  sum  genfter  unb  hritt  §mau§it>rafen) 

^ftttl 

(I)ält  fie  guriic!) 
£)ie  Seute  ■ —  Brügge  — 
Man  barf  @ie  r)ier  rtidjt  ferm  — 

Marietta 

(ofyie  auf  itjn  gu  pren,  mit  ben  giifjen  aufftambfenb,  foäljrenb  man 

braufeen  ©afton,  Juliette  unb  Sucienne  ba§  (Stjanfon  bfeifeub  fief) 

entfernen  Ijört) 

Gr  gel)t  mit  Juliette  unb  Sucienne  — 
©djlingt  3lrm  in  Strm  — 

(plö^Iid)  bergnügt,  mit  SBejieljung  nub  ©euugtuung) 
Unb  benft  an  Sftarion! 

(\>a  'tßaul  fie  befrembet  anfieljt,  erflärenb) 
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MARIETTA 

The  silly  song,  why  it  has  quite  bewitched  you ! 

(Merry  humming  is  heard  from  the  street.  Gaston,  Lucienne 
and  Juliette,  idling  about,  pass  underneath  the  window;  presently 
they  start  beating  march-time  on  the  pavement  with  walking-stick 
and  sunshades). 

GASTON 
(Outside) 

Diridi,  diridi,  diridon ! 
How  is  that  you  tarry,  pray? 
I  haven't  kissed  you  yet  to-day ! 
Diridi,  diridon — fair  Marion. 

(Lucienne  and  Juliette  join  in  at  the  last  line) 

MARIETTA 

(Has  jumped  up,  listening  joyfully) 

Ah    hark,  they're  singing  j  g 

Other  songs  out  there — a  different   sort —  J  ... 

AT  .  .  ,  )  are  singing) 

Not  sentimental—  [ 

GASTON 

(As  before) 

The  fairest  day  is  void  of  charms 
If  I've  not  held  you  in  my  arms. 
Diridi — diridon — fair  Marion. 

(Juliette  and  Lucienne  as  above) 

MARIETTA 
'Tis   Gaston — Is  he  not  absurd? 

(Hastens  to  the  window,  about  to  zvave  to  him) 

PAUL 
(Holds  her  back) 
The  people — Bruges — 
You  must  not  be  seen  here — 

MARIETTA 

(Paying  no  heed  to  him,  stamps  her  foot  as  the  three  outside  are 

heard  departing  and  whistling   the  refrain   as  they  go) 

He  goes  with  Juliette  and  Lucienne — 
His  arm  in  theirs — 

(JVith  sudden  delight,  pointedly  and  with  self-satisfaction) 

And  thinks  of  Marion ! 

(As  Paul   looks  at   her   uncomprchendingly,   she   explains) 
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Die  greunöe  finbä,  bie  üor  bcr  ^robe  bummeln. 
Studj  id)  mufj  in§  Sweater  — 

(blidt  fte  tierftönbmelog  an) 

©ie 

Marietta 

9iun  ja,  mir  fbielen  I)ier.    SBin  £önaeriu. 


(mie  früher) 
9Jfurietta 


(Sie  Sänserin? 


©eroifc,  mein  inerter  ©rieggram! 
^d)  fomm  au$  £itte  unb  tan3  in  Brügge! 
(frftaunt  @ie  ba§?    ©ie  lieben  nidjt  ben  £0113? 
O  &ang,  o  91aufd)! 

(faßt  in  Sxmgfdjrttte  unb  Sansgeften,  Ijebt  leidet  bo§  Ä^Ietb,  Begleitet 
£au3.unb  SSbrt  auf  ber  Saute,  ben  Oberleib  jutrücfgcbogen.     ?lbenb« 

röte) 
O  £0113,  o  9toufd)l 
Öuft  quint  au§  mir, 
Sörauft  milb  in  mir, 
SSujt  jagt  ben  SjSulS 
Unb  befynt  bic  Lüftern. 
Der  SBinf  bcr  £anö, 
De3  3fufee§  @d)am 
Verbergen  ben  SBunfd) 
Unb  tierraten  ibn  litftem. 
Gin  Dämon  ert)i^t  mid), 
3}efyerrfd)t,  befifci  mid)  — 
£ott  unb  toller  fcfyoifft  ber  Zeigen, 
jyafjt  mid)  Taumel  im  53eugen  unb  Zeigen! 
loeife  freift  mir  ba§  33Iut, 
$ei|3  glüljn  bie  triebe. 
O  £0113,  o  SRaufd)! 
3tö  tans  bie  leiste  ©litt, 
ys<§  tang  ben  legten  tfhtfe  ber  SMebe! 

(innehalten!),  luie  311  fid)  fommenb,  leidjt,  nod)  in  ber  legten  Sßofc 

Uertjarrenb) 
Unb  je^t,  mein  $crr, 
^c^t  tans  id)  in  oie  $robe. 

(erft  bcfrembet  unb  abgcftofjen  burd)  ba§  Bod)antifdie  ©elfjaBen  Stfa* 

riettaö,  ba§  iljm  Saute  unb  ^IcibungSftüd  ber  S£oten  3U  entluettjen 

fdjctnt,    Dann   immer   meljr   ber  Sßerfüljrung  erliegenb,   feiner  nidjt 

mädjtig,  ein  Offer  ber  ©iune) 


They  are  my  friends,  idling  about 
Before  rehearsal.     I  must  be  off,  too. 
To  the  theatre. 

(Paul   looks  at   her   blankly) 

MARIETTA 

Why  yes,  we're  acting  here,     i  am  a  dancer. 

PAUL 

(As  above) 
You — 

MARIETTA 

Just  so,  my  worthy  croaker ! 
I  come   from  Lille  and  dance  in  Bruges! 
Surprised,  are  you?      Don't  you  like  dancing? 
O  dance,  O  bliss ! 

(Falls  into  dancing  steps  and  postures;  daintily  raising  her  skirt, 
she  accompanies  dance  and  song  on  the  lute,  with  body  thrown 
backwards  from  the  zvaist  ....     Sunset  gloxv) . 

0  dance,  O  bliss! — 
Inspired  from  above 
My  senses  reel, 

My  pulses  throb, 
With  fevered  rapture. 
Half  coy,  half  bold, 
Now  hot,  now  cold, 

1  seem  to  deny 

While  I'm  trying  to  capture ! 

As  one  possess'd 

And  onward  press'd     ■ 

More  and  ever  more  entrancirg 

Grows  my  wild  and  frenzied  dancing ! 

Hot  courses  my  blood, 

Borne  on  my  passion's  flood — 

0  dance,  O  bliss ! 
Inspired,  I  feel 

1  dance  the  last,  long  kiss  of  love. 

(She  stops  as  if  coming  to  herself,  and  still  remaining  in  her  last 

posture,  adds  lightly) 
And  now,  good  sir, 
I'll  dance  off  to  rehearsal! 

PAUL 

(Is  at  first  amazed  and  repulsed  by  Marietta's  wild  behaviour, 
which  seems  to  him  to  desecrate  his  dead  wife's  lute  and  scarf,  but 
gradually,  a  prey  to  his  senses,  he  succumbs  more  and  more  to 
temptation). 
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Marietta  —  nein! 

(Sei)  nidjt  Bon  mir  — 

©iß  Sauer  btefer  ©tnnbe  Srauml 

5ßom  §immel  Bift  bu  mir  gefdjenft! 

(Mofd)ne3  ©lücf  flammt  auf 

Unb  reifet  mid)  bir  entgegen! 

Marietta! 

(Breitet  bie  SIrme  nad)  ir}r  au§) 

Marietta 

Sßie  ftürmifdjl     Madjt  ber  Sana 
Sern  bnftern  $errn  fo  Ijeife? 

(roieber  Sangbetueguugen) 

£>  £0113,  o  9taufd)! 

$a»I 

(miff  auf  fie  311,  um  fie  §u  um f äffen) 

Marietta 

(im  Sänge  augmeidjeub,  berfängt  fidj  im  33iIbborI)ang,  fo  i>a%  er  fid) 
?,ur  (Seite  beiuegt  unb  ba§  93ilb  fidjtbar  rcirb.     ©rblidt  berbu^t  ba§ 

S3ilb) 

Of)o  —  ba$  Bin  ja  id)!? 
Mit  ©ßarolunb  Saute!? 
äßen  ftuel  id)  bat 

(frürgt  bor  ba§  53ilb  unb  bedft  e§  mit  einer  uniüifffürlid>en  23eir>eguug 
bc§  gegen  Marietta  acroeljrenb  au§geftrecften  2Crme§) 

9  lan'er;  @ie  —  '§>  ift  eine  £ote  — 

(ben  ®obf  finfen  laffenb,  buntbf  bor  fid)  Ijin) 

@ie  m  a  t)  n  t  .  .  . 

Marietta 

(nimmt  iljn  fiarr  firjerenb,  ben  <Srjait?I  langfam  bom  £>alfe  unb  inirft 
itjn  nebft  ber  Saute  mit  einer  gornigen  ©efte  auf  ben  Stifdj.  ©ann, 
ba  fie  $aul  in  feiner  Sßerfunferifjeit  ber^arren  fie^t,  ladjt  fie  laut  auf. 

Qugleid)  I)ört  man  bon  ber  ©äffe  ©afton  fein  ßiebdjen  bfeifenb) 
Stf)  —  ©afton  — 

$aut 

(immer  bor  bem  93ilb,  aufbltdenb,  medjanifd)) 
@ie  muffen  in  bie  ^proBe,  Marietta  .  .  . 

Marietta 

?tt)  —  @r  ift  "gut  —  ßr  fdjidt  mid)  fort! 
$a,  id)  mufj  in  bie  $)SroBe,  roerter  £>err  — 
Zan%  bie  Helene  in  „9?oBert  ber  Teufel". 

(nimmt  i>tn  SJfantel,  fe^t  ben  £ut  auf) 
30 


Marietta — no ! 

Don't  leave  me  now — 

Let  this  short  dream  live  on ! 

From  heaven  you  are  sent  to  me! 

Forgotten  bliss  flares  up 

And  beckons  me  toward  you ! 

Marietta ! 

{Opens  his  arms  to  her) 

MARIETTA 

Kow  fiery  !     Has  my  dancing 

Excited  you   so  much? 

(Dancing-postures  again) 
O  dance,  O  bliss ! 

PAUL 

(About  to  approach  and  embrace  her) 

MARIETTA 

(Evading  him  as  she  dances,  she  gets  entangled  in  the  curtain 
over  the  picture.  It  swings  aside  and  reveals  the  portrait.  She 
catches  sight  of  it  and  stands  arrested  in  amazement) . 

Hello!     Why  there  am  I 
With  scarf  and  lute ! 
Who  am  I  meant  to  be? 

PAUL 

(Rushes   up    to    the    picture    and    covers    it   with    an   involuntarily 
defensive   movement  of  his  arm) 

O  let  it  be — 'tis  a  dead  woman — 

(His  head  droops  and  he  mutters  dully) 
She's  warning  me — 

MARIETTA 
(Staring  at  him  icily,  she  slowly  takes  the  scarf  from  her  neck 
and  throws  it  and  the  lute  angrily  on  the  table.     Then  seeing  Paul 
persist  in  his  abstraction,  she  bursts  into  a  loud  laugh.     At  that 
moment,  Gaston  is  heard  whistling  his  ditty  in  the  street). 

Ah — Gaston — 

PAUL 

(Still   in   front   of   the   portrait,   looking   up,   in    mechanical   tones) 
'Tis  time  for  your  rehearsal,  Marietta  .... 

MARIETTA 
Ah,   he  is  kind —     He  sends  me  oft" ! 
Yes,  I'll  be  off  to  rehearsal,  sir — 
I'm  dancing  "Helen"  in  "Robert  the  Devil." 

(Takes  her  cloak,  puts  on  her  hat) 
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uOlein  Qaiibei  —  raftf)  fdjeint  er  Verflogen  — 

ßHn  anberer  toirft  ftärler  .  .  . 

3lm\,  mir  redjt  — 

'©  ift  fyödjfte  geit,  nxufe  fort. 

(tnerbenb,  nidjt  ofjne  Slntnut) 

2)ie,  bie  midj  lieben,  roiffen  mid)  31t  finben  — 

©3  gibt  ein  SSieberfefyen  im  heater 

(ob) 

(ei  ift  bunfler  getoorben) 

(eine  Sßeute  tntberfbredjeuber  ßmbfinbungen,  bei  ©ebenleni  an  bie 

Xctt,  be§  geftfjalteni  on  feinen  Sßljontafien,  fttie  be§  neuerinadienben 

Verlangens,  tfjr  311t  Sure  nod),  efftatifd)) 

D  Straum  ber  SSieberfeljr,  entmeidje  nid)t! 
£$n  bir,  bie  fam,  Farn  meine  Zote, 
®am  Sparte  .  .  . 

(SSou  S3ege^ren  erfaßt,  aufeer  fid)) 
Marietta! 

(greift  mit  ber  £anb  gur  ©tirne,  fällt  in  bödjfter  Erregung  in  einen 

£er)nftuT)I  born  gegenüber  ber  Sure  sum  Simmer  ber  Soten  unb  r)ebt 

angftboH  befdjtnörenb  bie  Slrme) 

Marietta  ! 

©edjfte      <S  3  e  n  e. 

(^löjjslidje  SSerbxtn  feiung.  üftur  Sßaul  unb  ber  ^orträtro^ 
men  Iinf§  bleiben  beleuchtet.  2ht§  bem  Stammen  tritt  bie  ©eftalt 
äftarien»  im  Meibe  be§  S3ilbe§  mit  ©Ijarol  unb  Saute  unb  fdjinebt  — 
ßrfdjeinung  be§  ©eituffeng  unb  feiner  -Kerben  —  auf  Sßaul  gu,  ber 
fid},  buret)  bie  Sßifion  gebannt,  ftarren  S3Iide§  ergebt,  oljne  ben  Sßla^ 
gu  berlaffen) 

SKarie 

$aul  .  .  .    $aul  .  .  . 

2) a  bift  bu  ja,  9tt  a  r  i  e  —  id)  muffte  e§. 

Sparte 

Söift  buS  geroifs,  fjältft  bu  mir  nod)  bie  £reu? 

$ttttl 

Sei)  Ejalt  fie  bir. 

S^ie  fdt)toanbeft  bu  au»  biefem  9taum  .  .  . 

Wlaxk 

$>rum  nal)in  id)  and)  mein  §aar  nidji  mit 

%l§  fort  id)  muf}t, 

Öieft  bir  ben  golbnen  ©djafc,  ben  bu  geliebt. 
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-My  charm  seems  to  have   vanished  quickly— 

Another's  is  more  potent    .... 

Well,  alright— 

'Tis  high  time  I  were  off. 

(Engagingly,   not   without   charm') 

Who  love  me  know  where  to  find  me — 
They  need  but  follow  me  to  the  theatre. 

(Off) 
(It  has  grown  darker) 

PAUL 

(A  prey  to  conflicting  emotions:  the  memory  of  his  dead  zvife, 
the  clinging  to  his  imaginings;  and  again  the  nezvly  awakened 
desires.    He  calls  after  her  through  the  door  ecstatically)  : 

0  dream  of  love  restored,  forsake  me  not ! 
In  you  who  came,  my  dead  one  came, 
My  Marie 

(Seized  zvith  desire,  beside  himself) 

Marietta! 

(He  grasps  his  forehead,  and  in  deepest  agitation,  drops  into  an 
armchair  in   the  front   of  the   stage  just   opposite   his  dead  zvife's 
bedroom  door.     Raising  his  arms  in  piteous  invocation)  : 
Marietta ! 

SCENE  6 

(The  stage  is  suddenly  darkened.  Only  Paul  and  the  frame  of 
the  portrait  on  the  left  remain  lighted  up.  Ftom  out  of  the  frame 
steps  the  figure  of  Marie,  dressed  as  in  the  picture,  zvith  scarf 
and  lute;  a  phantasm  of  his  conscience  and  disordered  nerves.  She 
glides  tozvara\s  Paul,  who,  hypnotized  by  the  apparition,  rises,  star- 
ing  at    it   zvith   fixed   eyes,   but   without    moving   from    his   place). 

MARIE 
Paul    .    .    .      Paul    .    .    . 

PAUL 
Ah,  Marie— you  are  here — I  knew  it — 

MARIE 
Are  you  quite  sure  that  you  are  true  to  me? 

PAUL 

1  am  true  to  you. 

You've  never  vanished  from  this  room. 

MARIE 
Ah,  that  is  why  I  never  took 
My  hair  with  me, 
When  I  was  torn  away, 
But  left  the  golden  tresses  that  you  lov'd. 
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3d)  toeifc,  id)  roeife  .  .  . 

Üftarie 

Dftein  §aar  ftirbt  nidjt,  c£  ftiod^t  in  beincm  $<mB. 
Hnfere  Siebe  roar,  ift  unb  roirb  fein. 

®u  bift  Bei  mir,  bifts  immer,  eroig. 
Sift  e£  in  biefer  toten  ©taot, 
2>u  tönft  au§  ifyren  ©locfen, 
©teigft  caii  ifjren  SBaffetn  .  .  . 

ÜJRarie 

Unb  bod)  ttrirft  bit  uergeffen, 

3Sa§  neben  bir  nid)t  lebt  nnb  atmet. 

$anl 

(angftuofl) 
S)ie  3fnbere  —  nur  b  i  d)  felfj  id)  in  ifyr. 

WUtk 

2>a  id)  bir  f  i  d)  t  b  a  r  ,  Hebft'  bit  mid). 

3d)  lieb  n  u  r  bid).    @ag,  bafo  bit  mir  bergibft. 

SSflarie 

2)u  I  i  e  b  ft  mid)  bod)  .  .  . 

Unfere  Siebe  roar,  ift  unb  roirb  fein  .  .  . 

(efftatifdj,  tute  bon  einer  furd)tbaren  Saft  befreit) 
Hnfere  Siebe  roar,  ift  unb  roirb  fein  .  .  . 

Sßarie 

(Beginnt  bem  bunflen  £>intergnmbe  susnfdjreiten,  in  9?ebelfd)leiet 

hinein) 

$aut 

(ba  fie  il)m  entfdjtuinbet,  bon  einer  neuen  mtjftertöfen  ?Cngft  erfafet) 

(Miebte,  roarum  fel)  id)  bid)  nidjt  meljr? 
SBaritm  ift  mir§,  al§  fount  id)§  nidjt? 

9Jtarie 

(aii§  ben  Sftebenfcfyleiern) 

2)id)  fafet  ba8  Seben,  Iodt  bie  Sfnbere  — 
©djau  unb  erfenne  .  .  . 

(berfdinrinbet  gan3) 


PAUL 
I  know   ....     I  know   .... 

MARIE 

My  hair  will  never  die,  but  will  keep  watch 
Where  our  love  was,  is  and  will  be. 

PAUL 
You  are  with  me,  always  and  ever. 
With  me  in  this  deserted  town. 
1  hear  you  in  its  chimes, 
I  s.ee  you  in  its  waters 

MARIE 
And  yet  you  will  forget  her 
Who  does  not  live  and  breathe  beside  you. 

PAUL 

{In  anguish) 
That  other  one — 'tis  you  I  see  in  her. 

MARIE 
When  you  can  see  >nc,  you  love  me. 

PAUL 
I  love  you  only.     Say  I  am  forgiven. 

MARIE 
You  do  love  me  .... 
And  our  love  was,  is  and  will  be 


PAUL 

{In  exaltation,  as  if  delivered  from  a  terrible  oppression) 

And  our  love  was,  is  and  will  be  ...    . 

MARIE 

(Begins  to  move   toxvard  the  dark  background  into   the  shadows) 

PAUL 

(As  she  disappears  from  him,  seized  by  a  fresh   mysterious  fear) 

Belov'd,  why  do  you   vanish  from  my   sight? 
Why  can't  I  see  you  any  more? 

MARIE 

(From  the  shadows) 

'Tis  life  that  holds  you,   the  other  woman  tempts   you — 
Look  and  acknowledge   .... 

(Disappears  entirely) 


(SjSaul  finlt  auf  einen  ©turd  ^urüd,  üifionär  bie  Sinne  erhoben,  ©eine 
erregte  Sßljantafie  fpiegelt  iljm  eine  neue  (Srfdjeinung  tsor.  Ser 
iiintergrunb  erhellt  fid);  man  fiefjt  plöklid)  an  ©teile  ä>tarien§  Wla* 
rietta  auf  bem  Sweater  in  roallenbem  ^antafiefoftüm,  prädjtig  ge* 
fd)iuüdt,  berfürjrerifd)  lodenb  tanken.  ®a§u  orgiaftifcfje  Sangrtjt^men) 

(mit  einer  leibenfdjaftlidjen  ©efte,  aU  ob  er  auf  fie  surooflte" 

Marietta! 

(Set  Söorfjang  fällt) 
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(Paul  sinks  back  on  to  a  chair,  his  arms  raised  in  a  visionary 
altitude.  His  excited  imagination  conjures  up  another  apparition. 
The  background  grows  light  and  suddenly  in  place  of  Marie,  Marietta 
is  seen  in  the  theatre,  in  gorgeous  and  fantastic  dancing  attire, 
dancing  full  of  seductive  allurement  to  voluptuous  dance -strains) . 

PAUL 

(With  a  passionate  gesture,  as  if  to  rush  to  her) 
Marietta ! 

{The   curtains  falls) 
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^weites  Bt(6* 


(2)er  SBorJjang  §eU  fid) :  ©ie  ©genc  ift  aunädjft  bon  bieten  (Soleiern 
berbüflt,  in  tt>eld)en  im  Sorbergrunbe  tyaul  in  ber  nömlidjen  (Stellung 
luie  am  ©djlufe  beS  1.  23ilbe§  beleuchtet,  ftdjtbar  tuirb.  ©asu  ^ört 
man  hinter  ber  ©seuc  bie  ßrfdjeinung  be§  2)?arien§  ü)re  legten  Sßorte 
„Sdjau  uub  erfenne  .  .  ."  loieberbolen.  S)a§  Silb  berblafet  aflmälj' 
ltd)  unb  berfdjminbet  böKig.  Waä)  einem  groifdjenfbiel,  roeldje§  bie 
Stimmungen  miebergibt,  bie  baZ  tote  Srüggc  im  ©emüte  SßauIS  toeeft, 
beben  fiel)  langsam  bie  ©djleier;  au§  bem  SDunfel,  au§  nebligen  Um* 
riffen  mirb  folgenber  ®d)aubla£  fid)tbar:  (Sin  ober,  einfamer  ®ai  in 
Srügge,  fpät  abenb*.  SßaraT'el  mit  ber  9?ambe  ein  ^analarm,  über 
ben  im  Sogen  eine  niebrige  Srüde  füf)rt.  hinter  SBaffet  unb  Srüde 
ift  üa*  anbere  Ufer  bc§  ®ai§  31t  feljen,  auf  roelcfjem  fid)  alte,  für 
■Brügge  djarafteriftifdje  Käufer,  barunter  ein  alte§  Älofter  mit  fd)lüär3' 
Iid)em  ©emäucr  unb  Ireuglneife  bergitterten  genftern  b^ingie^n.  $n 
ber  SWitte  bc§  büftern  ©ebäubes  ein  ©lodenturm  mit  llTtjr,  beren  gros 
feeg  Zifferblatt  gunädjft  unbeutlid)  bleibt.  Unterhalb  biefer  ltr)r  sraei 
öeffnungen  im  £urm,  burd)  bie  fpäter  bie  g-iguren  be§  Uljrinerfg  ber* 
borfommen  unb  nrieber  berfdjioinben.  Stuf  bem  borberen  Ufer  Iinf§ 
bei»  bereingelt  fteljenbe  .^au?,  in  bem  Marietta  rootjnt;  bie  Sure  ge* 
fdjloffcn.  Saufe  unb  brennenbe  ©a*Iaterneu.  9kd)ts  alte  Säume, 
binter  benen  ber  Sßeg  sur  $ird)e  31t  benfen  ift.  Sebedter  Fimmel; 
abincd)felub  2>?onbfd)ein  unb  berbftlid)er  STCebel.  ©lodengeläure,  ba§ 
fd)on  border,  bebor  ba§  Silb  beutlid)  »ourbe,  cingefe^t  bjat.) 

(Srftc      ®  5  e  n  e, 

(in  einen  Stfantel  gebüKt,  ben  fragen  emborgejogen,  ben  £ut  in  ber 

©tirn.    Unruhig  bor  bem  §aufe  Sftarietta§  auf-  unb  abgeljenb) 
2öa§  roarb  au§  mir? 
%l)r  $au§>  umfcrjleitf)  id), 
©eqiuift  bon  ©eljnfucrjt,  Sfitgft  unb  dleu  — 
2Ba§  marb  au3  mir? 

(neues  ©lodengeläute) 

ißerftumme,  bumbfer  (Moefendjor  — 

©dinars  ftürgt  ber  Mang  fidj  in  bie  Sftacfjt. 

^sljr  ©locfen  meintet,  als  man  fte  begrub  — 

9iun  maljnt  iEjr  mein  ©eimffen. 

£>  fbrecrjt  midi  Io§,  ifyr  53eict)tiger  au§  ©ral 

^d)  fofte  bittre  greuben, 

©raufam  stmefbältge  ßuft. 

(blidt  31t  ben  genftern  Mariettas  empor  unb  fdjridt  sufammen" 
3Bar  btö  !etn  ßidjt  — 
©in  bobtoeTt  ©djattenBilb  —  ? 

38 


SECOND  PICTURE 

(The  curtain  rises:  at  ürst  the  stage  is  shrotided  in  thick  gauzes, 
from  zvhich,  in  the  foreground,  the  figure  of  Paul,  in  exactly  the 
same  position  as  at  the  end  of  Picture  1,  becomes  visible.  At  the 
same  time  the  phantasm  of  Marie  is  heard  behind  the  scenes  re- 
peating her  last  words:  "Look  and  acknowledge."  Gradually  the 
picture  fades  azvay  and  vanishes.  After  an  interlude  which  repro- 
duces the  impressions  awakened  by  the  dead  city  of  Bruges  in 
Paul's  mind,  the  gauzes  slozvly  disperse  and,  out  of  the  darkness, 
in  shadowy  outlines,  the  folloziHng  scene  gradually  emerges:  A 
bleak,  deserted  quay  in  Bruges,  late  in  the  evening.  Parallel  with 
the  footlights,  a  branch  of  the  canal  crossed  by  a  lozv,  arched 
bridge.  Behind  the  canal  and  bridge,  the  other  bank  of  the  quay 
becomes  visible,  skirted  by  a  rozv  of  characteristic  old  houses  and 
an  old  convent  with  dark  walls  and  iron-barred  zvindows.  In  the 
centre  of  this  gloomy  building  is  a  belfry  with  a  clock,  the  big 
dial  of  tvhich  remains  indistinct  for  the  present.  Beneath  this  clock 
are  tzvo  apertures  in  the  tower,  through  which,  later  on,  the  clock- 
work figures  emerge  and  vanish  again.  On  th>c  front  bank  L. 
stajids  the  solitary  house  in  which  Marietta  lives;  the  door  is  locked. 
Benches  and  lighted  gas-lamps.  On  the  R.  old  trees,  behind  zvhich 
the  path  is  meant  to  lead  to  the  church.  A  clouded  sky;  moonlight 
alternating  with  autumn  mists.  Chimes  have  begun  to  peal  before 
the  picture  becomes  quite  distinct). 

SCENE  1 
PAUL 

(Wrapped  in  his  cloak,  with  tumed-up  collar,  and  hat  over  his 
eyes,  walking  up  and  down  restlessly  hi  front  of  Marietta's  house). 
What  have  I  come  to? 
Prowling  round  her  house. 
Tortured  by  longing,  fear,  repentance ; 
What  have  I  come  to? 

(Renewed  chimes) 
Be  silent,  hollow  choir  of  bells, 
Harsh  sounds  that  echo  through  the  night ! 
Ye  wept  when  we  stood  by  her  grave — 
Now  ye  reprove  my  conscience. 
Deliver  me,  ye  bronze  confessors ! 
Bitter  the  pleasures  I  am  tasting; 
Grimly  two-sided  joys. 

(Looks  up  at  Marietta's  zvindozv  and  starts) 
Was  not  that  a  light? — 
A  double  shadow  there? 
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(bumtof) 
©teil  fürtfjt  \dß, 
Umfang  id)  felbft  fie  nidfjt 
vMi  bteiem  -£aue. 
Sie  fehlte  im  £l)catcr. 
©.et),  i cti  fie  nirfji, 
Jvnr.t  ©ehnfudit  und)  nad)  ibr  — 
Hub  fie  311  felji'TT,  bange  id)  nidit  minbcr  — 
(nenerlidjeg  ©locfengeläitte) 

£a  tjebi  eg  lüxeber  an,  ba§  ©lotfenlieb, 

Unb  bofyrt  fid)  lief  inS  ^erg. 

£)  fbrcdjt  mid)  Io§,  iljr  S&eid)ttger  au3  ©1-3! 

(SBolfen  Ijaticn  bcn  iUionb  berKjüKt,  ein  ©turmiuiub  fäl)tt  burd)  bie 

^ämiie  unb  fdjüttelt  bie  Blätter.    2)ie  OJasflanunen  in  ben  internen 

fdjmanfen  Ijtn  unb  f)cr) 

5-afet  bid)  mit  mir  ein  ©djauer,  mitbe  ©tabt? 
(S3  ftöljneu  beine  alten  33äumc, 
©e§  SCBafferS  ©eufger  brcd)eu  fid) 
2t it  ben  jaljrljunbertalien  @5rad)ten, 
©efoenftig  raunft  bu  Unheil  — ! 

((Sine  ©djar  bon  93egl)tnen  betoegt  fid)  inghnfdjen  au§  bem  £>intei> 
grunbe  über  bie  SSrücfe,  511  giuci  unb  givei  georbnet,  mit  fid)  glodenför* 
mig  baufdjenber  ©etoanbung,  langfam,  luie  gefbenftifdj,  nnbcutlid)  in 
ben  Konturen,  ben  Räumen  %u,  um  hinter  betreiben  ben  Söeg  ^ur 
£Hrdje  31t  nehmen) 

©  23rügge,  fromme  ©tabt! 

Grinft  mar  id)  eins  mit  beiner  ®eufd)t)eit, 

@o  roie  bu  eins>  mit  meiner  £oten  raarft. 

SShxw  trag  id)  Unraft  beS  93egefyren3 

$>n  bie  ^crfunfenl)eit  unb  ©title  beiuer  dlaifyt. 

(S^ctn  Huge  ber  33egl)inen,  ber  in  ben  föutiffen  redjt»  Oerfdjiuinbet, 
folgt  a\§  leiste  53rigitta  mit  einer  53egrjinenl)aiibe  aU  9foOt3e) 

$Ottl 

(erfennt  fie  unb  Ijält  fie  an) 
23rigitta! 

35riöitta 
(fanft  abtoeljrenb) 
%d)  gel)  äur  ®irdje 
9Jcit  meinen  Älofterfrauen. 

®af3  mir  un§  trennen  mußten! 

sBrtgiiia 

^d)  ffol)  bie  (Bimbe,  blieb  ber  £oten  treu  — 

Sfudj  id)  berriet  fie  nid)t  — 
Sroi  jener  £$rau  — 
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(In   hollow   tones) 
My  constant  dread  '■■■ 

Unless  she's  in  my  arms 
Inside  this  house. 

She  was  not  at  the  theatre 

When  she's  away 

My  longing  drives  me  to  her, 

And  yet  to  see  her,  fills  me  with  terror  also. 

(Renewed  peals) 
Ah,  there   it   starts   again,   the  song  of  bells, 
And  bores  into  my  heart. 
Deliver  me,  ye  bronze  confessors ! 

(Clouds  have  concealed  the  moon,  a  stormwind  shakes  the   lea'c 
off  the  trees.     The  gas  jets  in  the  lamps  flicker) 

Are  you  too  seized   with  horror,  weary  town? 
Your  venerable  trees  are  groaning. 
Your  waters  as  they  break  are  moaning 
Against   their   ancient   timeworn  banks. 
Ghostlike  you  breathe  disaster ! 

(In  the  meantime,  a  group  of  nuns  proceeds  from  the  back- 
ground across  the  bridge.  Slowly  they  walk  in  couples,  their 
bell-shaped  garments  weird  and  indistinct  in  outline,  towards  the 
trees,  to  take  the  path  to  the  church). 

0  Bruges,  thou  pious  town ! 

Once  thou  and  I  were  one  in  purity, 
As  thou  wert  one  with  my  dear  dead. 
But  now  the  unrest  of  my  passions 
Is  sullying  the  quiet  of  thy  night. 

(The  rear  of  the  procession  of  nuns  as  it  disappears  in  the 
luings  on  the  R.  is  brought  up  by  Brigitta  in  the  coif  of  a  novice). 

PAUL 
(Recognises  and  detains  her) 
Brigitta ! 

BRIGITTA 

(Gently  ivarding  him  off) 

To  church   I'm  going 

With  my  convent  sisters.  ' 

PAUL 
To  think  I  had  to  lose  you ! 

BRIGITTA 

1  fled  from  sin;  vvas  faithful  to  my  dead— 

Paul    .:'','.  ;,::.:'■  "...-,'  '. , 

But  I  am   faithful  too —                  ■■    •"'."'      '    "    ••"  "    -  -  ;' 
In  spite  of  all— ;  '•'•■•■ '-•  '    -  ■■    ,< 
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Srijjttta 

allein  fcrjlidjter  ©tun  berfteljt  baä  nid)t. 

(mitleibig) 
@ie  leiben  fdjroer,  itf)  roeift  .  .  . 
^id)  mill  für  ^rjre  ©eele  Beten. 

(langfam  ab) 

S)te  alte  treue  ÜEßagb  — 
5td),  bafc  idj  fie  berlorl 

3  lot  i  t  e      Sjcit, 

(Sine  ©eftalt  ^ot  ftdj  bem  £aufe  Mariettas  genähert:  granf  tnt 
Sftantel,  ben  fragen  entporgegogen.  £>a§  golgenbe  ein  letbenfdjaftlid} 
brängenbe§,  büftereS  3?acE)tftiidE,  btelfadj  in  gebämbften  Son  gefhiftert) 

(fteUt  fidj  iljm  entgegen) 
2Sof)in!? 

(ber  Sftonb  ift  aug  ben  SSolfen  getreten) 

(erfennt  $ranf) 
granf  —  bu  — ? 

®u  toarieft  fyier  auf  fie. 

^stf)  mart  auf  fie  mit  ©comers  unb  ©cr)am  — 

$ranf 

£atf  ab  lion  iljr! 

^onl 
$tf)  tann  nid)t  metjr. 
SWitf)  3og£  3ur  <seele  meiner  £oten 
Unb  id)  berfiel  bem  Seifi  ber  Sebenben. 

?yranl 

(broljenb) 
Öafe  ab  uon  iEjr  I 

$aul 

(betreten) 
2Sie  feltfam  bu  ba§>  fagft! 

fttant 

(brtngenb,  feine  (Srregung  berratenb) 

£u  baffeft  nid£)t  3U  tf)r, 

$>u,  ber  bu  3roif<f)en  Zob  unb  Sefeen  teilft. 

©ie  milt  bie  b  o  1 1  e  £iebe  unb  ba§  b  o  II  e  ÖeBen, 
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BRIGITTA 

My  simple  mind  can't  understand. 

{Compassionately) 

You're  suffering,  I  know 

I'll  pray  for  your  tormented  soul. 

(Exit   slowly) 

PAUL 

Devoted,    faithful   soul — 

Ah,  lost  to  me  as  well ! 

SCENE  2 

(A  figure  lias  approached  Marietta's  house;  it  is  Frank,  wrapt 
in  a  cloak  with  turned-up  collar.  The  folloiving  is  a  passionately 
tense,  gloomy,  nocturnal  episode,  for  the  most  part  tvhispered  in 
subdued  tones). 

PAUL 
(Confronts  him) 
Whither? 

(The  moon  has  emerged  from  the  clouds) 

PAUL 

(Recognises  Frank) 
Frank — you  ? — 

FRANK 
You're  waiting  for  her  here — 

PAUL 
I  wait  for  her  in  pain  and  shame. 

FRANK 
Go,  let  her  be! 

PAUL 

It  is  too  late. 

Drawn  by  my  love's  departed  spirit, 

I   fell  a  victim  to  a  living  body. 

FRANK 
(Threatening) 
Go,  let  her  be! 

PAUL 
(Dismayed) 
How  strangely  you  say  that ! 

FRANK 

(Insistently,  betraying  his  agitation) 

You  have  no  right  to  her. 

You  who  can  vacillate  twixt  dead  and  living. 

She  needs  a  man's  zvhole  love  and  all  the  wealth  of  life 
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©aä  fie  öurdj  ade  genfter  tljreS  föftperS 
Unb  ifjrer  ©eele  firömen  Iäfet! 

S)e§  fünbgcn  Körpers  unb  ber  fünbgen  ©eete! 

Unb  bod)  —  tu  e  i  I  fie  fo 

©an3  OeifeeS  Seden  ift, 

^m  Sachen  iljrer  ©djönljeit, 

(Srljöfjet  fie  ba3  Öefien. 

@o  hrie  mir  nur  im  Traume  fliegen, 

fliegt  fie  mit  madjem  Sinn 

Bmingt  uns  pt§  Pierrots  31t  tfjren  Süfeen, 

Unb  Golomlüne  taugt 

Unb  lacfjt  bie  ©iinbe  meg, 

Söeraujdjt  im  JRaufrf)  unS  .  .  . 

(befreinbet  unterBredjenb) 
Unb  —  fjat  and]  bid)  beranfrfjt  — !? 

fyrniif 

Saf)  ad  non  tljr! 

Ortet)  fieim  —  31t  beiitcr  Soten ! 

$anl 


ts'rf)  matte  I)ier  auf  fie  — 
©u  b  a  r  f  ft  e§  nid)t  — 


(erregt) 


3d)  barf  es  nidjt? 
Unb  maruin  nid)t? 

SBeit  —  raeil  ...  id)  ifyrcr  fyarre! 

([icftürgt) 
Söie  —  öu—  ? 

(mit  büiterer  Seibcnfcrjaft ) 

?(ud)  id)  bin  üjr  uerfaften  — 
Unb  menn  fie  bid)  Betrügt  - 
@o  fctS  mit  m  i  r  ! 


SSa§  fagft  bu  halt 


^n«t 
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Which   radiates  from  every  open   window 
Of  her  fair  body  and  her  soul ! 

PAUL 
Her  sinful  body  and  her  sinful  soul! 

FRANK 
And  yet — because  she  is 
So  full  of  throbbing  life, 
The  laughter  of  her  beauty 
Exalts  her  whole  existence — 
Thus   as  we   only  fly  when  dreaming, 
She  flies  in  actual  life, 

Drives  us  like  Pierrots  at  her   feet  to  grovel, 
While  Columbine  doth  dance 
And  laughs  the  sin  away, 
Bewitching  us  with — 

PAUL 

(Interrupting  him  in  surprise) 
And — has  bewitched  you  too  ! 

FRANK 
Go — let   her  be ! 
Co  home — go  to  your  dead ! 

PAUL 

(Excitedly) 
I'm   waiting  for  her  here — 

FRANK 

You   dare  not — 

PAUL 

I  dare  not  ? 

And  why,  I  ask? 

FRANK 
Because    ....      I'm   waiting  for  her ! 

PAUL 

(Aghast) 
What — you  ? 

FRANK 

(IVith   gloomy  passion) 

I  also  am  her  victim — 

And  if  she  plays  you   false — 

Then  let  it  be  with  me! 

PAUL 

What's  that  you  say  ? 
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ffiäum  mir  ben  $Ia£,  Unfeliger! 
gort  —  fiefjft  bit  nid)i? 

(geigt  ibm  ben  @ä)lüffel) 
©en  ©djlüffel  gab  fte  mir  — 

$er  ben  ©rfjlüf f ei ! 

(entreißt  ibm  mit  ©einalt  ben  Sdjlüffel) 

ftranf 

(taumelt  gurütf) 
gdj  bin  bein  Jvreimb  nid)t  meljr  — 

(roanft  ob) 

dritte      (5  3  e  n  e. 

(jT>?an  §öri  bie  ficf»  in  23ooten  ladjenb  im  fingenb  nafjernbe  Sänger« 
gefebfdjaft.  Sßaul  berbirgt  fiep  Ijinter  ben  Säumen  redjt§.  ©er  näd)t? 
liä)e  Fimmel  ~i)at  fidj  aufgebeitert;  ÜWcmbfcbein.  ©in  23oot,  mit  Cam* 
bums'  belcuäjtet,  fäbrt  bureb  ben  ®anal.  $m  93oote:  93  i  f  t  o  r  i  n,  ber 
Siegiffeur,  %  r  i  is,  ber  Pierrot,  nod)  im  ßoftüm  unb  mit  feiner  ßaute 
bon  ber  SBorfteüung  ber,  Suctenne  unb  $  u  1 1  e  1 1  e,  bie  Sängerin* 
mn,  in  Wbenbmäntcln  über  bem  Satleriuenfofrüm,  ©raf  Gilbert. 
3mei  inertere  93oote  mit  SPtitgliebern  ber  Sanggefeflfcbaft  fommeu 
nadj.  Sic  biefen  93ooieu  (Sntftiegenen  bleiben  im  £>intergrunbe.  — 
Sie  gauge  ©gene  traumhaft  iuie  bie  Vorigen,  ftüifiert  burleff.  93alb 
ftreng  rt)tbmifierte  23eir>eguug,  balb  (Srftarren  gu  93itbbaftigfeit.  8tei- 
rtjer  bunter  SSedjfel  in  (Stellung  unb  (Srubbierung.    (Spiele  be»  £iä)t§) 

Slffe 

(nodj  im  S3ooie,  übermütig) 
@d)äume,  fd)äume 
Softes  Sänserblut. 
Stffer  ©djranfen  lebig  — 
träume,  träume 
2)id)  auf  uäd)tger  SSafferflut 
$lad)  23enebig. 

(®a3  93oot  bat  angelegt.    SBictoriu  fbriugt  a\§  Grfter  berau>3,  fcje 
•anberen  folgen) 

SSiciorin 

Unb  bie§  bie  ^iasetta, 
SSo  f  i  e  roobnt,  Marietta. 

©raf 

Samofe  SKife-en=fcene! 
§od)  SSicrorm! 

SSictorin 

Unb  t)od)  ber  gräfliche  SWäcen! 

(bie  anberen  fallen  ein) 
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FRANK 

Give  way  to  me,  unhappy  man! 
Go — don't  you  see? 

(Shows  him   the   key) 
This  key  she  gave  me — 

PAUL 

Let  me  have  it! 

(Snatches  it  from  him  violently) 

FRANK 

(Staggers  back) 
I  am  your  friend  no  longer — 

(Staggers  off) 

SCENE  3 

(The  party  of  dancers  is  heard  singing  and  laughing  as  they 
approach  in  boats.  Paul  conceals  himself  behind  the  trees  on  the 
R.    The  moon  is  shining  and  the  sky  is  lighter. 

A  boat,  illuminated  with  paper  lanterns,  passes  through  the  canal. 
In  the  boat  are  Viktorin,  the  stage  manager;  Frits,  the  Pierrot, 
still  in  his  stage  costume  with  his  lute;  Lucienne  and  Juliette,  the 
dancers,  with  opera  cloaks  over  their  ballerina  dresses;  and  Count 
Albert.  Two  more  boatsful  of  members  of  the  ballet  follow. 
When  the  latter  have  landed  they  remain  in  the  background.  The 
whole  scene  as  dreamlike  as  the  preceding  ones — studiedly  bur- 
lesque. Strong  rhythmic  movement  alternating  with  the  rigidity 
of  statuary.  Rich,  highly  coloured  variety  in  postures  and  group- 
ing.   Lighting  effects). 

ALL 
(Still  in   the   boat,  in   rollicking  spirits) 
Gladly,  madly, 
Do  we  drift  down  stream. 
All  convention  flouting! 
Floating,  boating, 
Quite  Venetian,  so  we  dream, 
Is  our  outing! 
(The  boat  lias  reached   the  bank.      Viktorin   is   the  first   to  land — 
the  others  follow) 

VIKTORIN 
This  is  the  Piazetta 
Where  she  lives — Marietta. 

THE   COUNT 
A  splendid  mise  en  scene! — 
Three  cheers  for  Viktorin! 

VIKTORIN 
And  three  cheers   for  our  princely  patron ! 
(The  others  join  in) 
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Üuciennc 

öebcnfet  —  33rügge  —  fein  ©efdjret! 
Sie  ^oligei  — 

Sulteitc 

Die  Betet  — 
Die  ßunft  i[t  frei! 

2lffe 
Die  .^Tunit  —  üft  bfi  — 

(bämpfen  ftd)  felbcr  311  tetfem  £on) 
ift  frei! 
ÜBtctoriu 
(2Irm  tu  2Irm  mit  bcn  ©rafcn) 

Söei  5eft  U11^  Sans 

£)I)ne  f  i  e  fein  ©lang, 

Die  ©öttlidje, 

Unerfäitlid)e, 

Summer  SSergnügte, 

Öefiegenb=23efiegte, 

äßii  allen  fronen 

Unb  Kolombinen 

Uno  SßfcgffiS  .   • 

Unb  SBiKiS 

Um  bie  Sßette 

öesaubernbe  tarierte. 

(Tint  fid)  an  eine  Saterne  gelernt,. fyalh  fdjiüärmerifd),  I)aIB  mit  <&tlh\t- 
ironie,  Begleitet  fid)  auf  ber  ßaute) 

0  Wlonb,  bernimm  bie  traurige  ßitanei:  •    - 

Wit  mem  brad)  fie  mir  I)  e  n  t  e  roorjl  bie  £reu? 
Da3  §erä  ber  itnbeftänbigen 
$ft  nimmermehr  31t  bänbigen. 

fiueienne  nnb  Juliette 

(tänseln  auf  iljn  gu) 

Dh  guter,  treuer  Sßierrot, 
3?eI)Ii  bir  Öjafton  nicfjt  irgenblno? 
Sie  unb  ber  2Bof)tgeIenfge, 
©ie  treiben  arge  SRänfe. 

(lachen) 

SJtctotiu  ,...■:, 

(fön  ber  anberen  (Seite  fommenb)- 

Stören  mir  verliebte  ©niele,  - 

@d)eud)en  mir  fie  auf  beut  ^fürdc        •       '•"    •    : '    ;■*•■>    '"'■ " 

flaft,  ber  Söafferbromehabe 

grommt  bie  artge  ©erenabe. 
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•   LUCIENNE 

Be  careful — Bruges — not  so  loud  ! 
The  police — 

JULIETTE 

Is  at  church — besides, 

All  art  is  free! 

ALL 
Yes,  Art — hush,  hush — 

(Subdue  their  voices) 
Is  free! 

VIKTORIN 

(His  arm  in  the  Count's) 

Yet  in  every  scene 

Is  not  she  our  Queen? 

Indefeasible, 

Unappeasable, 

Full,  of  rapture  ■ 

Born  to  conquer  and  capture — 

She  outrivals  Phyllis; 

Doth  outshine  Columbine 

And  Amaryllis ! 

Queen  of  the  Piazetta 

Enchanting  Marietta! 

FRITZ 

(Leaning  against  a  lamp-post;  half  sentimental,  half  ironical, 
accompanies  himself  on  the  lute) 

O  moon,  give  heed  unto  my  plaint  and  say : 
With  whom  can  she  have  played  me  false  to-day? 
The  heart  of  this  inconstant   soul 
Is  getting  quite  beyond  control. 

LUCIENNE   AND   JULIETTE 
(Trip  up  to  him) 

Poor    faithful    Pierrot,    tell  us   this: 
Is  it  not  Gaston  whom  you  miss? 
She  and  that  Gaston  supple, 
Are  they  not  a  madcap  couple ! 

(They  laagh) 

VIKTORIN 

(Coining  from  the 'other  side) 

Let  us  then  be  up  and  doing, 

Stop  their  billing  and   their   cooing-;  "  ■■     •■•%•■ 

It  is  time  this  spot  were  raided,  ''     -  •'•' •    ';-:-'     :'.■.''.         '! 

They  shall  now  be  serenaded.-'-     .    '■■  ■•    •     ' ":  •  •.  .    ..•    .'v. 
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(alle  begleiten  fid)  auf  ben  ©törfen  ober  ©djirmen  —  grt&  auf  ber 
Saute  —  s^itt  ©tänbdjen) 

$öre,  bu  JReigenbe, 
©ißbernen  ßautenflang  — 
Seine  (Setreuen, 
Sie  alien  unb  neuen, 
©crjmacfyten  fdjon  long! 
güljtft  bod)  ben  Zeigen 
23ei  iottem  ©eniefjen  — 
£öre  ben  @ang! 
Stomm  bid)  gu  geigen, 
®omm  311  berfüften, 
®omm  su  ben  ©einen, 
®omm  3u  gefallen, 
ßaffe  ben  ©inen, 
©djenfe  bid)  Sitten! 

Marietta 

(tft  luä^rcnb  be3  ©tänbdjcnä  2trm  in  SIrm  mit  ©afton,  bon  rüdroärt3 

fommenb,  auf  ber  23rütfe  im  [Rüden  ber  ©ingenben  erfdjienen  nnb  Ijat 

Ijier  fröT^Itdt)  gugeljört) 

^d)  fomm  31t  ben  Steinen, 
3>d)  fomm  311  gefallen, 
ßaffe  bm  ©inen, 
©djenfe  mid)  STffen! 

(ladjt  laut  auf) 

9ttfe 

(luenben  fid)  überrafdji  um  unb  begrüfeen  juMnb  bie  unter  fte 

Sretenbe) 
Marietta!    #od)l 

ßuetenne 
33o  iuarft  bit,  Marietta? 

Marietta 

§atk'  Ijeute  feine  Sufi  311  groben  — 
@ing  mit  ©afton  auf<§  Sanb. 

Unb  er,  betn  grennb,  ber  SJüfterltng  — ? 

Marietta 

SKn  burdjgenranni. 

Htfan  mitt  bodj  einmal  atmen. 

(ladjeTt  ©afton  bebeutfam  an) 

Stctortn 

(fteHt  bor) 

£err  ®raf  2TC6ert,  ein  greunb 

Set  Sunft  miS  Sriiffel. 

%ub  üjt§  ju  Betn  nnb  leefrer  Rüffel. 
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(They  all  accompany  the  serenade  on  sticks  and  sunshades — 
and  Frits  on  the  lute) 

Hearken,  thou  charmer, 
To  the  lute's  silvery  strain, 
Round  you  we  hover 
Each  man  your  lover, 
Pining  in  vain! 
Hark  to  our  pleading, 
Thou  should'st  be  leading 
Our  merry  refrain! 
Thee  we  are  needing 
Our  hearts  lie  bleeding, 
Come  back  to  please  us, 
Come  back  to  tease  us, 
One  man  will  bore  you— 
We  all  adore  you ! 

MARIETTA 
(During  the  serenade  she  has  come  from  the  back,  and  now  ap- 
pears on  the  bridge  behind  the  singers,  her  arm  in  Gaston's,  and 
listening  merrily) 
I'll  come  to  please  you, 
I'll  come  to  teaze  you, 
One  man  might  bore  me — 
You  all  adore  me! 

(Bursts    out   laughing) 

ALL 

(Turn  round  in  surprise  and  welcome  her  in  the   midst  zvith 

effusion) 
Marietta !     Hurrah ! 

LUCIENNE 
Where  were  you,  Marietta? 

MARIETTA 

Not  in  the  humour  for  rehearsing — 
Gaston  and  I  slipped  off. 

JULIETTE 
And  what  about  your  gloomy  friend? 

MARIETTA 
I  ran  away! 

One  must  be  let  off  sometimes. 

(Smiles  meaningly  at  Gaston) 

VIKTORIN 

(Introducing) 
Count   Albert — a  visitor   from  Brussels — 
Patron  of  Arts  and  fond  of  pleasure, 
Expects  you  all  to  supper,  at  your  leisure. 

51 


9Jtcmettn 

@d)öu,  Heiner  @raf! 
2Ba§  femnft  bu  jonft  nod)? 

®raf 

ßieben ! 

Marietta 

23rab  fo.    «ÜtodjS  nur  redjt  toll! 

©ibt§  ©eft? 

SBottt  trjr  bei  mir  gebetft? 

Sod)  nein  —  rjtcr  bronzen  —  ba§>  ift  neu! 

©raf 
©ie  ffiunft  ift  frei! 

(Marietta  &Iitft  iljm  Iäd)elnb  in  tue  Hugeu.     ©aftqn  mit  einer  gro= 

teffen  pirouette  auf  £ucienne  unb  Juliette  gii,  bie  fid)  in  ifjn  ehtfjän* 

gen  unb  an  il)n  fdnniegen) 

fincieuue  unb  Snliette 

(Sit  ©afton) 

@d)on  fängt  fic  il)u  mit  einem  93 lief. 
®el)rft  bit  31t  un3  gurürf? 

(gri£,  bet  Pierrot,  Ijat  einen  Siovb  mit  Seft  unb  ©läfern  au§  bem 

s£ooie  geholt  nnb  fdjmadjtct  Marietta  feufgenb  an.     Jßictorin  fdjenft 

ein,  nerteilt  bic  ©läfer  —  alles  im  traumhaft  rafdjer  ©brung- 

Ijaftigfeit) 

Marietta 

([bringt  auf  bie  33anf) 
$5d)ad)  SSrügge! 
Unb  @d)nd)  ber  bumbfen  Süge! 

(alte  lüieberijolen) 
Unb  nun  SDcufif! 

(Sin  nid)t  3U  fetter,  nidt)t  gu  traurig  @tüd 
9Jhifii  bie  rote  im  Sang  fid)  ftnegt, 
(Sanft  locfenb  burd)  bie  ÜOconbnad)t  fliegt, 
©0113  leife  rühret  unb  berfütjret. 

(faringt  lion  ber  53anf  nnb  fdjlägt  Sßicrrot  auf  bic  ©djulter) 

Pierrot  auf!    5Du  triff  ft  e»  fein! 

©in  ©entfdjer  bift  bw,  bift  bom  Sftjeiu! 

(berneigt  fid)  tief) 

<£a  £sbr  befehlet  Königin, 

gügt  gern  fid)  Pierrots  treuer  (Sinn. 

(<5ingt.     Sie  anbern  pfjantaftifd)  um  iftn  gruppiert,  gumeift  borge* 
beugten  £aubte§,  ftarr  bic  Singen  auf  iljn  gerichtet,    lln&eroeglict)  tote 

im  Straum) 

5? 


MARIETTA 
Thanks,  little  Count ! 

What  else  can  you  do? 

COUNT 

Make  love ! 

MARIETTA 
That's  right.    Lay  it  on  strong! 
Any  champagne  going? 
Will  you  sup  in  my  rooms? 
No — out  here,  much  more  fun. 

COUNT 

Art  is  free ! 

(Marietta  looks  into  his  eyes,  smiling.  Gaston  pirouettes  gro- 
tesquely up  to  Lucienne  and  Juliette,  each  of  whom  takes  an  arm 
and  sidles  up  to  him). 

LUCIENNE    AND    JULIETTE 
(To  Gaston) 

She's  caught  the  stranger   with   her   smile, 
Won't  you  come  back  to  us  meanwhile? 

( Frits,  the  Pierrot,  has  produced  a  hamper  with  champagne  and 
glasses  from  the  boat,  and  is  casting  languishing  gla>ices  at  Marietta. 
Viktorin  pours  out  the  wine,  hands  round  the  glasses — all  in  the 
szvift  spasmodic  movements  of  a  dream). 

MARIETTA 

(Jumps  onto  a  bench) 
A  fig  for  Bruges ! 
And  hollow  subterfuge ! 

(All  repeat  it) 
And  now  some  music ! 
But  not  too   merry  nor  too  sad  a  tune — 

A  strain,  as  when  in  dainty  dance, 

Elves  frolic  'neath  the  Summer-moon, 

A  measure  smiling  and  beguiling. 

(Jumps  dozi'n  from   the  bench  and   taps  Pierrot  on   the  shoulder) 

Pierrot,  wake  up !     The  task  is  thine  ! 

A  German  art  thou,  from  the  Rhine ! 

FRITZ 

(Bows  low) 

My  gracious  queen,  it  shall  be  as  you  say, 
Your  faithful   Pierrot  gladly  will  obey. 

(He  sings.  The  rest  are  grouped  phantasfically  round  him,  most 
of  them  with  heads  thrust  fonvard  and  eyes  staring  at  him. 
Motionless  as  in  a  dream). 
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Sftem  (Seinen,  mein  SSäI>neti, 

(£3  träumt  fid)  %vaM. 

^m  Sänge  geroann  id), 

Verlor  id)  mein  ©lud 

^m  Sänge  am  Steine, 

93ei  2Ronbenfd)eine, 

©eftanb  mir  au$  93Iauaug 

(Sin  inniger  23Iicf, 

©eftanb  mir3  itjr  bittenbe3  SBort: 

O  Weibe,  o  gelj  mir  nidjt  fort, 

Söeroaljre  ber  $eimat 

©tili  blürienbe3  @Iüc£  — 

Sftein  (Seinen,  mein  SBär)nen, 

(£3  träumt  ftd)  surücE  ... 

3auber  ber  gerne 

SBarf  in  bie  ©eele 

©engenben  Söranb, 

3auber  be3  Sangen 

SodEte,  roarb  ßomöbiant. 

golgt  il)r,  ber  SBunberfüfeen, 

Sernt  unter  Siran  en  tuffen. 

Jftaufdj  unb  SRot  —  unb  SBafm  unb  ©lud: 

2ld),  Öa§  ift  ©auflerS  ©efcfjid  .  .  . 

(finft  Marietta  311  $üfeen) 

Marietta 

53raü,  guter  ^ierrot, 
2)n  barfft  mid)  füffen. 

(Bietet  iljm  bie  Sßange,  bie  Sßierrot  lange  füfet) 
2>ir  23ictorin  bie  $anb  — 

(retdjt  it)m  fie  3x1m  ®uffe,  bie  SJictortu  ergreift  unb  lange  füfet) 
§ür  ©ie,  $err  ©raf,  bie  anbere  — 

(®raf  roie  SSictortn) 

Marietta 
(mit  (Genugtuung) 
Sßenn  id)  luinfe,  mie  fie  pa&enl 

©afton 

(mit  bem  Sprunge  be§  ©rotefftänjerS  %u  Marietta  ijin) 

Marietta 

Unb  ma§  b  i  r  bleibt?  —  ©er  Jadeit 

(©afton  rufet  fie  in  ben  Sftadfen) 

(alle  fünf  Verfemen  berljarren  einige  Stugenblide  in  biefer  ^ßofe.  S)o3u 

eine  leife,  fdjluüle  Sftufif.    S)aun  reifet  fidt)  Marietta,  bie  fid)  biSrjer 

gefdjloffenen  Stuge§  luftboH  ben  Siebfofungen  Eingegeben,  mit  einer 

brutalen  ©ebärbe  lo§) 

Srottt  eu<^,  gaune! 
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I'm  yearning,  I'm  sighing, 

I'm  dreaming  in  vain, 

Of  how  I  won  heaven 

And  lost  it  again: 

'Twas  during  the  dance, — 

Two  souls  entranc'd, — 

A  whispered  confession — 

A  suppliant  glance — 

Her  voice  murmur'd  close  to  my  heart: 

"O  tell  me  we  never  need  part, 

"Arid  true  to  your  Rhineland  for  ever  remain!" 

I'm  yearning,  I'm  sighing 

And  dreaming  in  vain  .... 

Tempted  by  travel,  I  left  my  native  town; 

Lured  by  her  dancing,  I  joined  her  troupe  as  clown 

Caught  in  Marietta's  tresses, 

Learnt  to  love  mid  tears  and  kisses 

Wealth  and  want, 

Love  and  hate, 

That  is  poor  Pierrot's  fate! 

(Sinks  down  at  Marietta's  feet) 

MARIETTA 
Well  done,  my  Pierrot, 
Now  you  may  kiss  me. 

(Offers  him  her  cheek  on  which  he  imprints  a  long  kiss) 
Here  Viktorin,  my  hand  for  you — 
(Offers  him  her  hand — he  seizes  it  and  imprints  a  long  kiss  on  it) 

For  you,  Sir  Count,  the  other  one. 

(Count  as  Viktorhi) 

MARIETTA 

(With  self-satisfaction) 
How  they  come  running,  at  my  slightest  sign! 

GASTON 

(Bounding  up  to  her  in  grotesque  manner) 

What's  left  for  you?    My  neck,  sir! 

(Gaston  kisses  her  neck) 

(All  five  of  them  remain  in  this  pose  for  a  few  moments.  Soft 
languorous  music.  Then  Marietta,  who  has  hitherto  been  enjoying 
the  embraces  with  closed  eyes,  suddenly  winches  herself  ft'ee  with 
a  rough  gesture). 

Enough,  you  young  devils — 
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9hm  (nit  id)  red)t  in  Semite. 

Suft  quillt  auS  mir, 

©rauft  milb  in  mir! 

SEStH  iangen  —  ftaunt  S3agage!  — 

SS ifl  langen  oljne  Sage. 

^d)  fehlte  bei  ber  Sßrob  fjeut  aU  geleite  — 

@o  mad)  id)  in  „Robert  ber  Teufel" 

3  e  fe  t  meine  ©gene. 

SSictortn 

Gin  toller  (Sinfafl,  ben  id)  lobe! 

^d)  Ijalte  mit! 

2>a§  Sl'Iofter,  bie  SMcud)tung  Raffen. 

tsd)  l)of  baZ  ©egeltucf)  als  Xotenlafen. 
(läuft  sum  93oot) 

Sftctorin 

(31t  ©afton) 
©u  bift  Robert! 

Snctenitc  unb  Juliette 

SSir  fiub  bie  aufermeeften  9eonnen  — 

(iuerfen  bie  Sßäntel  ab) 
SSictorin 
Unb  feutt  mit  (fragte  gu  ©rbemoonnen. 

rvttö 

(^uriicfgefeljrt) 

-b^ier  ba$  ©egettueb! 

Marietta 

(jetgt  auf  einen  ber  3?äume) 

©ort  bangt  ber  ^auberälueig. 

($ru?  T)ot  ba§  Segeltudj  S3? arietta  umgehängt) 

S>ictortn 

Unb  biefe  S3ant  I)ier  fei  ber  ©arfopfyag ! 

Marietta 

••(mbeirtfie  ftd)  auf  bie  S?anf  legt) 
Helene  ftreeft  fieb.  brauf  al§  Seidfjc  — 

Sßtctortn  ! 

Unb  pfeife  id)  baä  ©tidjmort  ber  Ü0htfif,      ;  ..   ■ 
Grmacbjt  bit  au§  bem  ^obeSfcblaf. 
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Now  I  feel  in  the  mood  for  revels ! 
Inspir'd,  I  feel 
My  senses  reel ! 

Dancing  you  shall  see  and  miming, 
Dancing  far  beyond  your  dreaming, 
And  as  I  cut  to-day's  rehearsal, 
I'll  give  you  my  scene  now 
From  "Robert  the  Devil." 

VIKTORIN 

A  mad,  delightful  inspiration ! 

I'll  do  my  part ! 

The  convent  and  the  lights  are  perfect. 

FRITZ 
I'll  use  the  sail-sheet  as  a  shroud. 

(Runs  to  the  boat) 

VIKTORIN 

(To  Gaston) 
You  must  be  Robert ! 

LUCIENNE   AND    JULIETTE 

We'll  be  the  nuns — the  resurrected — 

(Throw  off  their  cloaks) 

VIKTORIN 

Who  bring  temptations  unexpected. 

FRITZ 

(Returning) 
Here  is  the  sail ! 

MARIETTA 
(Pointing  to  a  tree) 
There  hangs  the  magic  branch. 

(Frits  has  hung  the  sail  round  her  shoulders) 
VIKTORIN 
And  let  this  bench  be  the  sarcophagus — 
MARIETTA 
(Lying  doivn  on  the  bench) 
Upon  it  Helen's  corpse  lies  stark — 

VIKTORIN 

And  when  I  give  the  cue  beneath  my  breath, 
You  must  awaken  from  the  sleep  of  death. 
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matittta 

(fid)  ein  ioenig  aufrid)tenb  unb  auf  ben  2lrm  ftiifcenb) 

^erfiujr  ate  auferftanbne  £ote 
Robert,  beß  ©djaf. 

(fe&t  fid)  nod)  einmal  auf,  mit  bämbnlfdjem  Sluebrud) 
3d)  teilte  nid)t  fehlen  raffen!    So3! 

(2lu§  ber  ®ird)e,  in  ber  ber  ©otte§bienft  beenbet  ift,  fällt  bon  fern  bie 

Orgel  ein.     Sie  23egljinen  erfd)einen  in  gefpenftifd)  lautlofem  Qug 

mie  border  unb  nebmen  im  Sftüden  ber  Ijanbelnben  Sßerfonen,  roie  ber 

Vorgänge  nidjt  adjtenb,  ben  9iüdir>eg  über  bie  Srürfe  3um  Mofter) 

SBictortn 

(pfeift  ba§  Shtfioecfungsmotib  aus  „Jftobert  ber  Teufel") 
Marietta 

(ergebt  fid)  lanfam  bon  irjrem  Sager,  mit  ©efte  unb  SRtmil  einer  3um 

i'eben  ertoadjten  £oten,  unb  fdjreitet  mit  lodenbeu,  berfüljrerifdjen 

23etoegungen  auf  ©afton  3U) 

($m  SHofter  finb  btöfclid)  mit  einem  ©'d)Iage  bie  genfter  beleuchtet. 
$n  ttn  genftern  erfdjeinen  93egf)inen  in  meinem  üßadjigeroanb  al§  un= 
beiueglid)  ftarreube  beugen  ber  ©reiguiffe.  £>a§  erleuchtete  gifferblatt 
ber  Uljr  geigt  SWitternatfjt.  ©ie  aUegorifdjen  giguren  be§  W)rtr>erfs 
bewegen  fid)  aus  ber  einen  Oefftmng  IjerauS  in  bie  anbeten  Ijinetn 
S)a3u  ftürmifefier  SSolfengug  am  ^adjtfjimmel.  SlufgeregteS  ©loden* 
getümmel.  SJcan  fieljt  gluifdjen  ben  Räumen  $aul,  burd)  einen  ber* 
einselten  Sidjtftraljl  beleuchtet,  ftarren  93Me§  bafteljenb) 

$aul 

(ftürgt  hinter  ben  Säumen  Ijerbor) 
$alt  ein!  .  .  . 

■Marietta 

(bie  fid)  nid)t  frören  läfet) 

®  u  BtftS !  —  ®ommft  grabe  redjtl 
©u  bift  ber  richtige  Ötooert  — 

(beginnt  itjn  bämonifd)*berfült)rertfd)  3U  umtangen) 
$anf 

(fafet  mit  eifernem  ©riff  Marietta  bei  ber  £>anb,  fie  3um  ©tiü'fretjen 
groingenb  unb  iljr  in§  @efid)t  fdjreienb) 

©u !  —  ®u  I  S)u  eine  aufer  ft  an  bene  £  o  t  e  ?  üßie ! 

leibe.    Sie 
tben,  ba§  , 

Wlatittta 
SRarr! 

©afton 

(fbringt  mit  einem  groteffen  Stängerfbrung  bon  ber  einen  Seite  Ijingu) 

Sictort« 

Bnrücf  bon  iljr! 
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(reifet  trjr  ba§  Safen  bom  Seibe.    Sie  93egljinen  unb  (Srfdjeinungen 
finb  berfdjiounben,  ba§  Mofter  bunfel) 


MARIETTA 

(Raising  herself  slightly  on  one  arm) 

And,  risen  from  the  dead,  seduce 
Robert,  that  ass. 

(Sits  up  once  again;  with  demoniacal  expression) 
I  won't  omit  a  detail !     Right ! 

(From  the  church,  in  ivhich  the  service  is  now  ended,  the  organ 
peals  out.  The  nuns  appear  as  before  in  a  ghost-like,  silent  pro- 
cession. At  the  back  of  the  actors,  and  unheeding  of' their  actions, 
they  take  their  way  back  across  the  bridge  to  the  convent). 

VIKTORIN 

(Whistles  the  awakening  motive  from  "Robert  the  Devil") 

MARIETTA 

(Rises  sloivly  from  her  couch,  impersonating  in  pantomime,  a 
dead  woman  come  to  life,  and  goes  up  to  Gaston  zvith  seductive, 
beguiling  gestures) . 

(Suddenly,  all  the  convent  windozvs  are  lighted  up,  and  nuns  in 
white  night-attire  appear  in  them,  motionless  staring  witnesses  of 
the  scene.  The  illuminated  clock-dial  shows  it  to  be  midnight. 
The  allegorical  clock-figures  move  out  from  one  aperture  and  into 
the  other.  Stormy  clouds  obscure  the  sky.  The  bells  peal  tem- 
pestuously. Betzi'een  the  trees,  lighted  by  a  single  ray,  Paul  is  seen 
standing  zvith  staring  eyes). 

PAUL 
(Rushes  out  from  behind  the  trees) 
Forbear ! 

MARIETTA 
(Without  allowing  herself  to  be  disturbed  by  him) 

You,  Paul!     You're  just  in  time! 
The  very  man  for  Robert — 

(Begins  to  dance  round  him  in  a  fiendishly  seductive  manner) 

PAUL 
(Seizes  her  by  the  hand  zvith  iron  grasp,  forcing  her  to  stand 
still,  and  shouting  into  her  face) 

You  !  You  !     Arisen  from  the  dead !     Never ! 

(He  tears  the  sail  from  her  body.     The  nuns  and  apparitions  have 
vanished — the   convent   is  dark) 

MARIETTA 
Fool! 

GASTON 

(Comes   bounding  forzmrd  from   the  side  grotesquely) 

VIKTORIN 

Stand  back  from  her ! 
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(bon  ber  anbercn  Seite) 
8uriic£! 

©raf 

(tyaul  entgegen) 
"Sic  $Gnb  bon  btefer  Same! 

Marietta 

Safet  nur,  ©010331,  lafs  c§,  ©roflein,  fein  — 
Wit  bem  tuerb  fertig  id)  allein, 
©el&t!     @ent  nod)  $au§! 
Slbieu,  obieu! 
<£>a£  gfeft  ift  ouB. 

(ba  bie  anbeten  mit  ©c&ätben  remonftrieren) 
©enug  getollt.    9M)  mill  ber  ®at. 

(gum  ©rafen  mit  ätegieljung) 
$err  Üh'af,  e§  gibt  ein  SBieberfefjn  .  .  . 

©ruf 

(füftt  tl)r  bie  £>aub) 

(ba§  ©affenüebdjen  träEernb,  entfernt  fid)  bie  ©efeltfdjaft.    Marietta 
unb  ^ßant  allein) 

Vierte      ©  3  e  11  c. 

Marietta 

(mit  fred)er  9\iU)c) 

S)u  mad)ft  mir  eine  @3ene  — ? 
©bürft  mir  nod)  — 

(loSbredjenb) 

Verlogen  unb  berberbi  bift  bu  — 
SBirfft  3itd)tIo§  bid)  unb  fd)omlo§  meg  — " 
9iab,mft  mir  fogor  ben  greunb  — 
©it  bältft§  mit  grant! 

Marietta 

(trojjig) 
S)a§  ift  mdji  maljr! 

(£r  felbft  geftonb  e§  —  furs  3uuor. 
®ier  — 

(T)elit  hen  ©djlüffcl  empor) 

bieg  entriß  id)  ifmt! 
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FRITZ 

{From   the   other  side) 
Stand  back ! 

COUNT 
(Goes  up  to  Paul) 
Hands  off  this  lady,  sirrah. 

MARIETTA 
Thank  you,  good  comrades,  thank  you,  Count,  let  him  be ; 
I'm  not  afraid — leave  him  to  me. 
Go  !     All  go  home  ! 
Goodbye — goodbye. 
The  party's  over. 

(As  the  others  shozv  remonstrance) 
We've  fooled  enough.     'Tis  time  for  rest. 

(To  the  Count  meaningly) 
Goodnight,   Count,  till  me  meet  again. 

COUNT 
(Kisses  her  hand) 

(The  company  disperses,  humming   the  street-song.     Marietta   ami 
Paul  alone) 

SCENE   4 

MARIETTA 
(Calmly  insolent) 

You've  come  to  make  a  scene? 
Spy  on  me — 

PAUL 
(Unable   to    restrain   himself 1 

Depraved  and  shameless  that  you  are — 
You  give  yourself  to  any  man — 
You  even  took  my  friend — 
You  go  with  Frank ! 

MARIETTA 
(Defiantly) 
That  is  not  true ! 

PAUL 
'Twas  he  confessed  it — he  himself — 
See — 

(Holds  up  key) 

What  I  snatched  from  him ! 
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SKarictia 

(toütenb) 

Üftun  —  roenn  bu£  roeifei  — 
3BaB  gibt  bir  9ted)te  über  mid)? 
^dj  tu,  mag  mir  gefätti. 

$anl 

(get)t  breljenb  auf  fie  loS) 
©u  —  fyüte  bidfj! 

Marietta 

(gudi  ^ö^nifc^  bte  SIdjfeIn) 
5Du  Btft  grotej?! 

$anl 

(aufeer  fid)) 

(Srniebrigt  Ijaft  bu.  mid)  mit  betner  Sftiebrigfett, 
betrogen  meinen  £raum. 

Marietta 

(trocfen) 
©emu  gef)  —  id)  fjalt  bid)  nid)t. 

(feiner  faum  madjttg) 

Unb  glaubft  bu,  (Henbe,  id)  liebte  bid)? 
©ein  gleifd)  begehrte  id), 
Sein  toiffenbeS  Siebfofenl 
9ttc,  niemals  liebt  idj  bid)  — 
$jd)  liebe  eine  STnbere. 

Marietta 

Sie  jagte  bid)  bod)  fort? 
2Ber  r)ielt  e§  au§  mit  bir? 

@d)roeig  ober  Ijör,  toaS  bid)  serfdjmeitert ! 

Vernimm  mein  grauenvoll  ©efyeimniS! 

$$d)  fiifete  eine  £ote  nur  in  bir, 

Siebfoft  in  beinern  $aar  nur  ba§  ber  2C  n  b  e  r  n 

©rlaufdjt  in  beiner  (stimme  nur  bie  i  f)  r  e  — 

güfylt,  bid)  umarmenb,  m'djtS  aU  t  tj  r  e  $aut, 

9iur  i  I)  r  e  Söärme,  i  I)  r  e  n  SDuft. 

9htr  fie  allein  liebt  idj  — 

$$n  bir  liebt  id)  nur  meine  SC  o  t  e  ! 

Marietta 

(Beifet  fiti)  auf  bie  Sippen) 
SSerbammt  —  ba§>  93ilb  —  bein  tote§  Siebdjen? 
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MARIETTA 
(Furiously) 
Well — since  you  know — 
What  right  have  you  to  hinder  me? 
I'll  do  just  what  I  please — 

PAUL 
(Goes  up  to  her  threateningly) 
I  dare  you  to  I 

MARIETTA 
(Shrugs  her  shoulders  mockingly) 
You  are  absurd. 

PAUL 
(Beside  himself) 

You  have  degraded  me  by  your  vulgarity, 
Cheated  me  of  my  dream — 

MARIETTA 

(Dryly) 
Then  go — I  do  not  care — 

PAUL 
(Past  all  self-control) 

D'you   think,   unhappy   girl,   'twas  you   I   loved? 
It  was  your  flesh  that  tempted  me, 
Your  lightly  given  kisses! 
No,  you  I  never  loved — 
I  love  another  woman — 

MARIETTA 

She  chucked  you,  did  she  not? 
Who  could  put  up  with  you? 

PAUL 
Silence,  or  hear  what  will  dumbfound  you, 
And  share  the  horror  of  my  secret! 
It  was  my  dead  love  that  I  kiss'd  in  you ; 
When  I  caress'd  your  hair,  it  was  the  other's; 
Your  voice  I  heard,  but  thought  that  she  was  speaking; 
Embracing  you,  'twas  but  her  skin  I  felt, 
Her  warmth,  her  fragrance  sweet. 
'Twas  she  alone  I  lov'd — 
In  you  I  only  loved  my  lost  one — 

MARIETTA 
(Biting  her  lips) 
O  damn—the  picture — your  dead  sweetheart? 
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üffiagg  nid)t  - —  fprtcf)  nic()t  bolt  tfjr! 
'@  luar  meine  @5attm!    Grine  $eilge! 
®u  gleid)ft  betbrenb  iljr, 
33ift  iljr  unmürbig  ©benbilb! 
begreif  ft  bu  nun,  luaS  bit  mir  marft? 
Gin  SftdjtS,  ein  leerer  ©fatten 
gi'tr  meine  etoig,  Ijeifj  (Miebte! 
2ßie  fyaffe,  ioie  Derart  id)  bid), 
2)ie  meinen  eblen  (Sdjmerg  befledt, 
Sen  reinen  SSaljn  mir  t)at  befdjnmfet! 
3d)  Bin  gefnnfen,  tief  gefunden! 
£od)  nun  Ijab  id)  mid)  mieber, 
Qab  abgerechnet,  bin  befreit  — 
drlöft  bin  id)!     SGBir  gluei  finb  fertig!! 

(firtdji  in  laute?  ©djlxtdjgen  au§  unb  finft  auf  bie  33anf  tjin) 
3Sie  nngliuflid)  bin  id)!  < 

(bcr  Sfamb  tritt  au§  ben  SBoIfen). 
Marietta 

(naTiert  ficlj  if)iu  lauernb,  ben  Wloment  ber  ©djiuädje  &enü£enb.    £egt 
bie  £>anb  fanft  auf  S)3aul3  ediulter) 

®u  leibeft,  «ßaul. 

So  milb  bit  mid)  Befdjimpfft  — 

S)u  banerft  mid).    2Ba§  ift  gefdjetm? 

£>u  übertrefft,    üftan  ftettt  mir  nad). 

3d)  fei)  nidjt  übet  au§>,  tjab  t)eifee§  SBInt. 

$in  jung  —  bin  jitng! 

3d)  bin  bergni'tgt  unb  liebe  ba§  Skrgnitgen. 

33in  Sängerin,  geljör  ber  SBelt 

Unb  brand)  ben  9taufd)  für  meine  ®unft. 

2Ba3  ttnttft  bit  beim?    ©it  Unbanfbarer! 

$ab  id)  nid)t  glüctlid)  bid)  gemadjt? 

©etjore  id)  nidjt  bir  — 

Sftein  Seib,  befe  ©uft  bid)  fo  beritdt, 

Sftein  $aar,  ba§  beine  $anb  burd)ltritt)It  — 

(beritnrrt) 
3a,  ja!  .  .  .  2>er  ®uft,  ba£  $aar  .  .  . 

Marietta 

(fid)  ne&en  iljn  fefcenb,  fdjnett) 
©in  tuenig  liebft  bu  mid)  ja  bod)  — ! 

(fdjiuad)) 
!ftein,  idj  begehrte  bid)  — 
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PAUL 
Dare  not  to  speak  of  her! 
She  was  my  wife!     A  saint! 
You  chance  to  be  her  living  image. 
Her  most  unworthy  counterfeit! 
D'you  see  now  what  you  were  to  me? 
Nothing — an  empty  shadow 
In  place  of  my  eternal-loved  one ! 
How  I  despise  and  hate  you  now 
Who  have  defiled  my  noble  grief 
And  soiled  my  pure  and  holy  dream ! 
I  have  sunk  low,  sunk  very  low, 
But  now  I  am  myself  once  more, 
I  am  delivered  and  am  free — 
Redeemed  at  last !    We  two  have  finished ! 

(Bursts  into    loud   sobs   and   sinks   down    onto    the    bench) 
Unhappy  that  I  am ! 

(The   moon   emerges  from    the   clouds) 

MARIETTA 

(Approaches   him,  furtively,   taking  advantage    of   his   momentary 
weakness.     She  lays  her  hand  gently   on  his  shoulder) 

You're  suff'ring,  Paul. 

However  you  insult  me, 

I  pity  you.     What's  all  this  fuss? 

You  magnify   .    .    .     I'm  popular, 

I  have  a  pretty  face  and  hot,  young  blood. 

I'm  young — I'm  young! 

A  merry  soul  and  fond  of  pleasure, 

A  dancer  and  I  need  the  world 

And  need  excitement   for  my  art. 

What  do  you  want?     Ungrateful   fellow! 

Have   I  not  brought  you  happiness? 

Given  myself  to  you — 

My  arms,  whose  fragrance  charmed  you  so — 

My  hair,  your  fingers  would  caress — 

PAUL 

(Confused) 

Yes,  yes !     Your  arms — your  hair    .... 

MARIETTA 

(Sitting  dozvn  by  his  side,  quickly) 

You  love  me  just  a  little,  after  all? 

PAUL 
(Weakly) 
No,  I  desired  you. 
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Marietta 
(fdjmetdjelnb) 
ttnb  roxKft  mid)  nun  nidjt  mefyr  — ? 

(berftört) 
Safe  mid)  —  lafe  mid)  — 

(line  urn  fid)  bor  fid)  felfift  gu  entfdjulbigcn) 

Gntmeil)t  fjab  id)  ber  £oten  5Recf)t! 
$ielt  id)  mid)  fern  bid)  ibrem  §eim, 

Marietta 

Cmtroeibt  I)ab  id)  fie  fd)on  in  5  e  i  n  e  m  $au3. 
Unb  mag  bu  gabft,  roa§  bu  geroäbri, 
$at  graufam  I)oIben  £raum  gerftört. 
üftttfitS  if t  äcrftört,  nidjtS  ift  qcfd)cl)n. 
SöeXügft  bid)  felbft. 

Srfefjnten  £raum,  erfel)ute<§  ©lud  — 
©enoffeft  bu§  nid)t  fi'tf3  unb  marm? 
®a&  id)  bir§  nid)t  unb  feine  anbere? 
9Sin!t  e§  bir  ro  e  i  t  e  r  nid)t  in  meinem  9fnu? 
©u  bift  bcrbüftert,  armer  greunb, 

(auf  ba§  Staffer  Ineifenb) 

©em  fdjmarsen  SBaffer  gleid)ft  bu  t)ier, 
$itr  ba§  ber  bleidje  -iOconb  faum  fdjeint. 

(iljm  ba§  beleuchtete  ©efidjt  gulnenbenb) 

©od)  mid)  liebfoft  ber  meifee  ©trafyr, 

28ie  mir  erft  red)t  bie  ©onne  rjolb. 

Unb  felbft  fo  reid)  Befd)enlt  gum  Seben§maI)I, 

@d)enf  id]  bir  ÜDconbe£fiIber,  ©onnengolb! 

(mit  allem  BauBer  ber  58erfüt)rung,  umfafet  ifjn,  fdjmiegt  fid)  an  ifin) 

@ief)  inS  @efid)t  mir,  ba§>  bu  fo  geliebt  — 
©ein  ift§!    Unb  b  e  i  n  mein  Slug, 
Unb  b  e  i  n  $u  f)eifeer  ©tunb 
©er  burftge,  ruftgefdjroerfte  9Jhmb  — 

(ftörjrienb) 

©ein  Whrnb  —  bein  9#unb  — 

Marietta 

(auffbriugenb  unb  it)n  mitreifcenb) 
-f>ier,  nimm  unb  trinfe! 

(finli  an  it)re  Q3ruft.    Sanger  $ufo) 
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MARIETTA 

(Coaxingly) 
And  don*t  you  want  me  now — ? 

PAUL 
(Troubled) 
Leave  me — leave  me — 

{As  if  to  justify  himself  in  his  ozvn   eyes) 

I    have   profaned   my   dead   wife's  holy  name! 
Altho'  I  would  not  take  you  to  her  home 
Alas,  I  have  been  false  to  her  in  your's; 
And  what  you  granted,  what  you  gave 
Has    harshly   wrecked   my    lovely   dream. 

MARIETTA 

Nothing  is   wrecked,   nothing  is   lost. 

You  cheat  yourself. 

The   long'd-for   dream,    the  yearned-for   bliss — 

Did  you  not  bask  in  them  with  me? 

With  me  and  with  no  other  woman? 

Have  you  no  further  longing  for  my  arms? 

You  have  grown  morbid,  my  poor  friend, 

(Pointing  to   the  zvater) 

You're  like  the  inky  water  here 
That  scarce  reflects  the  pallid  moon. 

(Turning   her   illumined  face    towards   him) 

Yet  on  my  face  the  white  rays  shine, 

Just  as  the  sunlight  does   my  limbs  enfold ; 

Myself  so  rich  in  all  life's  gifts  divine 

I   bring  you  moonbeam-silver,  sunlight  gold ! 

(With  all  the  charm  of  seduction  she  throws  her  arms  around  him, 
clings  to  him) 

Look  in  my   face,  then,  that  you  loved  so  once, 

'Tis  yours!     And  yours  my  eyes, — 

And  yours  whene'er  you  will 

My  thirsty  lips   to  drink  your   fill — 

PAUL 
(Moaning) 
Your   lips — your   lips— 

MARIETTA 
(Jumping  up  and  drawing  him  along) 

Come  then  and  drink ! 

PAUL 

(Falls  on   her  bosom — a   long  kiss) 
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Marietta 

SBittft  bu  nod)  fort  Don  mir, 
Wlxd)  opfern  beiner  £oten? 

(an  tljrer  SBtuft) 
Setörenb  28eib, 
SBtit  bir  berfaHen, 
Sfn  bid)  gefettet  .  .  . 
Unlösbar  .  .  . 
©ibft  mir  ben  9?aufd)  .  .  . 

Marietta 

$e3  SebeitS  unb  ber  Siebe  Wlatijt 
'sie  fjalten  bid) 
2Tn  mid)  gefettet  .  .  . 
Unlösbar  .  .  . 
(sdjlürf  boll  ben  Zvant 
®er  bödmen  Suft, 
33en  fi'tfecn  Sftaufd), 
SSergeffenfjeit 

(feiner   nidjt  madjtig) 

SBerlafe  mid)  nidji  —  id)  liebe  bid]  .  .  . 
©el)  ntdjt  ban  mir! 

Marietta 

(fyxfj  aufgcrtdjtct,  trtunipljterenb) 

@o  fbrid): 
SB  e  n  f itf f eft  bn  in  mir  ? 

9?ur  b  i  d),  nur  bid)  — ! 
Marietta 
2Sefe  §aat  Itebfofcft  bn? 

3)a3  b  e  i  n  e,  nur  ba§  b  e  i  n  e  — ! 

Marietta 

(bmnomfdj  flitfternb) 

@o  foimn 

(luill  gnm  ^»aufe  Marietta^) 

8u  bir,  3U  bir! 
» 

Marietta 

(alnuel)renb,  mit  größter  bämonifdjec  Setbenfdjaft) 
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MARIETTA 

D'  you  wish  to  leave  me  now? 
To  go  back  to  your  dead? 

PAUL 
You  are  a  witch! 
You  have  enslaved  me, 
Chained  by  your  magic — 
Past  saving. 
You  sot  my  blood  on  fire 

MARIETTA 

The  pow'r  of  life,  the  pow'r  of  love 

'Tis  they  that  keep  you 

Chained  to  me, 

Past  saving. 

Drink  deep  the  draught 

Of  bliss  supreme, 

The  magic  spell, 

Oblivion. 

PAUL 

(No  longer  in  control  of  himself) 

O  stay  with  me — I  love  you — 
Go  not  from  me ! 

MARIETTA 

(Erect,   triumphant) 
Then  say : 
Whom  do  you  kiss  in  me? 

PAUL 
You  !  only  you  ! 

MARIETTA 
Whose  hair  do  you   caress? 

PAUL 
Yours,  only  yours ! 

MARIETTA 

(Whispering    with    almost    devilish    frenzy) 
Then  come — 

PAUL 
(Making  for  Marietta's  house) 
In  here,  in  here  ! 

MARIETTA 

(Refusing,  ivith  intense  frenzied  passion) 

69 


ÜJietrt,  nid)t  ju  m  i  r  ! 

gdj  luiH  bid)  fortan  90.113! 

%;m  £  a  u  §  ber  £  0 1  e  n  fud)e  id)  bid)  auf, 

3u  bannen  ba§>  (Sefaenft  für  immer! 

Sßie  mieber  foil  eg  fiegen  — 

£d)  teilt  5u  b  i  r  ! 

3um  erftemnal  5U  bir! 


(efftattfcf», 

(gleiche  ihn) 
ffioI)in  bu  irriffft  — 
@ib  mir  ben  £ran¥, 
©ib  mir  SBergeffenfyeit, 
S)en  füfeen  Dfaufdj! 

@o  fomm  — 

Unb  trtnl  SSergeffenljeit 

£$m  füfoen  Sftaufd) 


feiner  nicf)t  mädjtig) 


Marietta 


$aul 


(nlmt  fte  um  ben  £eib  nnb  ftürmt  mit  tfjr  über  bie  93rütfe  ab) 
(®er  SBorljang  fällt  rafdj) 


TO 


No,  not  in  here! 

From  now  you're  wholly  mine ! 

I'm  coming  to  you  in  your  dead  wife's  house, 

To  banish  that   pale  wraith   for  ever, 

Never  to  rise  again ! 

I'll  come  to  you! 

To  you   for  the  first  time ! 

PAUL 
(Ecstatically,  quite  beside  himself) 
Where'er  you  will — 
Give  me  the  draught, 
Give  me  oblivion, 
The  magic  spell !  (  Together) 

MARIETTA 

Come  then — 

And  drink  oblivion. 

The  magic  spell ! 

(Paul  seizes  her  round  the  waist  and  dashes  off  across  the  bridge 

with  her) 

(Curtain   fall*    quickly) 
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drittes  Bü6* 

(Stet  aSor^ang  gel)t  mit  ben  erftcn  Saiten  be§  23orftoieI§  auf  unb  geigt 
bie  Söüfme  luieber  mit  Soleiern  in  roter  93eleud)tung  berrjüttt.  SSenn 
fidj  bie  ©djleier  Ijebeu,  crfdjeint  bcr  ©äjauplatj  be§  1.  93ilbe§.    gaoler 

borgen) 

G  t  ft  e      @  }  c  ii  e. 

(3>ie  Sure  öffnet  fidj.    Marietta  crfctyeint  in  meinem  Sftorgengehxmbe 

nnb  öerbarrt  fur^e  ^eit  regung§lo§  auf  ber  oberften  (Stufe.     ®ann 

fiürgt  lie  mit  tnilber  2?eioegung  bor  i>a§  93ilb,  ba§  fo  unberfjüflt  ifi 

iüte  gum  Sd)luB  be§  1.  ^?i(be?) 

Marietta 

Did)  jud)  id),  «UM 

W\t  bir  fjab  id)  51t  rebcu! 

(Betrautet  baä  ^orirait  ä>tarien§) 

Sd)ün  bift  bu  utib  gleidjft  mir  — 

Sag,  gleicht  bu  mir  nod)? 

2öo  ift  betne  3ftad)t? 

Sum  gmeitenmal  ftatbft  bu, 

Du  ftolge  £ote, 

§Cn  mir,  an  ber  öebenben 

2iebe3nad)t! 

Die  ib,r  abgefd)iebcn  — 

33re<j^t  ui  d)t  ben  trieben, 

Drängt  nidjt  tnS  Seben! 

Qafat  im§,  bie  mir  atmen 

Unb  leiben  unb  ftreben 

Die  faringenben  33ronnen, 

Die  ©türme  unb  Sonnen, 

QaS*  trunfne  (betriebe 

35on  Suft  unb  Siebe! 

(@§  ift  rjell  getüorben.    SBereingelte  ©lodentöue.  2hi3  ber  Kerrie  bringt 

leife  in  unbeftimmten  klängen  eine  mtifteriö^traumljafte  2ßarfd)lüeife, 

ba^u  ber  ©efang  ber  ®inber,  bie  fid)  §um  SIu§gang§üun!t  ber  SJko* 

geffion  begeben) 

Ätnber 

(brausen) 
D  füfeeu  $eitaub  mein, 
©inft  merb  id)  um  bid)  fein, 
^n  beiner  Siebe  §ut 
Sßerb  ruben  id)  fo  gut. 

Marietta 

Die  ®inber  ftub3.    Sie  fammeln  fid) 
3ur  beiigen  ^rogeffion 
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THIRD    PICTURE 

(The  curtain  rises  with  the  first  bars  of  the  prelude  and  shows 
the  stage  once  more  shrouded  in  gauzes,  lighted  red.  As  the 
gauzes  rise,  the  scene  of  Picture  1  appears  to  view.    Grey  morning). 

SCENE   1 

(The  door  opens:  Marietta  appears  in  a  white  morning  gown  and 
remains  motionless  on  the  top  step  for  a  short  while.  Then  she 
rushes  wildly  up  to  the  portrait,  which  is  uncovered  just  as  it  was 
left  at  the  end  of  Picture  1). 

MARIETTA 
Ah,  here's  the  picture  I  was  wanting — 
A  word  with  you  ! 

(Examining  Marie's   portrait) 

You're  beautiful  and  like  me — 

Well,  are  you  like  me  still? 

Where  is  your  pow'r  now? 

You've  died  a  second  time, 

You  proud,  dead  soul, 

Through  me,  who  clasp'd  him  in  my  living  arms, 

My  living,  loving  arms 

Ye  who  are  departed 
Be  ye  great-hearted, 
Break  with  the  living, 
Forgetting,  forgiving! 
Let  us  who  live  and  suffer 
Enjoy  what  life  can  offer : 
The  fathomless  sources, 
The  sun-  and  storm-courses 
The  ever  full  measure 
Of  love  and  of  pleasure! 

(It  has  grown  light,  chimes  are  heard  at  intervals.  From  afar 
ßoat  the  indistinct  tones  of  a  mysterious,  dream-like  march-tune, 
accompanied  by  the  voices  of  children  who  are  proceeding  to  the 
starting-point  of  the  procession). 

CHILDREN 
(Off) 
O  sweetest  Saviour  mine, 
One  day  we  shall  be  Thine. 
In  Thy  love's  tender  keep 
How  safely  we  shall  sleep. 

MARIETTA 
The  little  ones,  collecting  there 
To  join  the  holy  throng— 
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Hub  rufen  mit  beg  SebenS  SBort  '; 

Strict)  üon  bcr  &oten  fort. 

Slinber 

(bremsen) 

Ginft  jagft  bu :  Äomm  au  mir 

£n£  feiige  Gebier, 

3u  blürjn  am  £immet£rain 

©in  leudjtenb  23lümelein.  .  . 

Marietta 

Ser  STinber  @ang  —  er  jd)roingt  unb  quillt, 
93eftärft  beg  ßebeng  ©rang. 

3  to  e  i  i  e      @  j  e  b  t, 

$aul 

(ftürgt  berftört  herein) 
Su  liier  —  ? 

Marietta 

(bie  ©djmollenbe  fpielenb) 
2113  irf)  eriuad)te,  luarft  bu  fort  — 

(büfter,  ben  Slid  311  23oben  gerietet,  Don  (öeftriffcnSangft  gequält  uor 

ftd)  $in) 

äßidj  trieb  eg  in  bie  ©trafen, 
Sie  2lnbad)t  unb  ©ebet  erfüllt. 

Marietta 

Unb  id)  Ijatt  ßangemeile  oljne  bid). 
2) a  ftieg  id)  in  bag  untere, 
$ng  intereffantre  ©todroerf, 
Söefudjte  beine  £ote  — 

(auffdjredenb) 
gort,  fort  öon  rjier  — ! 

Marietta 

(hiupfingft  bu  felber  mid)  nidjt  rjier, 
Sag  erfte  SM? 

<tfaul 

^a,  bamal§. 

(fafet  fte  Bei  ber  £>anö) 

fomm  fort! 
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Sod)  rjeut 


They  call  me  from  these  thoughts  of  death 
With  their  sweet  simple  song. 

CHILDREN 
(Off) 

Once  Thou  wilt  bid  us  come, 
To  share  Thy  blessed  home, 
To   bloom   in  heav'n   above, 
A  flow'r  of  light  and  love. 

MARIETTA 

It  soars  and  swells,  the  children's  song, 
And  makes  life  brave  and  strong. 

SCENE   2 
PAUL 

(Rushes  on,  terribly   upset) 
You  here? — 

MARIETTA 

(Pretending   to  pout) 

When  I  awakened,  you  were  gone — 

PAUL 

(Gloomily,  his  eyes  fixed  on  the  floor,  tormented  b\  f'iiiujs   o\ 
conscience,  mutters) 

I  felt  impelled  to  roam  the  city 
Where  piety  and  pray'r  prevail. 

MARIETTA 

And  I  was  bored  up  there  without  you. 
So  I  came  down  one  storey  lower, 
— A   more  interesting   storey, — 
To  visit  your  departed — 

PAUL 
(Startled) 

Away,  away  from  here ! 

MARIETTA 

Why  you  received  me  here  yourself 
When     first  I  came! 


Yes,  that  day — 
But  now — 


PAUL 

(Takes  her  by  the  hand) 
Come  away! 
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Marietta 

(fid)  loSmadjenb) 
Stent,  id)  Bleib  ba. 
©eljn  mir  bod)  and)  ben  Umsug  Beffer  £>ier. 

®omm  —  id)  Befd)ft>öre  bid)! 

Marietta 

£)en  fleinften  SBunfd)  berfagft  bu  mir! 
95ergi%t  fo  rafd)  bu,  ma§  bit  fdjmurft, 
2$a§  id)  bir  gaB  — ? 

(fdjmiegt  fid)  fdwteidjlerifd)  an  i!jn) 

5ßanl 

(fdjnmd)  tnerbeub  nub  ncrt>t><3  urn  [id)  blirfenb) 

£)  fdjmeig  — 

(Sraufjcn  rjat  bie  traumhafte  SQlarfduniifif  eingefci^t,  bie  baS  SRaljen 
be-5  SiiQee  anfiinbigt.    (Sic  erflingt  gebämpft  hxilirenb  be§  $olgenbeu) 

9Jlartetta 

(gum  genfter  cilenb  unb  bie  §änbe  gufammenfdjlagenb) 

S)ie  9ftenfd)cn! 

£>a§  ift  nid)t  33rügge  I)eut,  bie  tote  ©tabt. 

(tnill  ba%  $enfter  öffnen) 

(rjält  fie  giiriid) 
2Sa§  fällt  bir  ein ! 
iföenn  man  bid)  fäf) ! 

Marietta 

@d)on  mieber! 

<2d)ämft  bid)  nod)  immer  meiner! 

(inenbet  fid)  erzürnt  ab) 

(nadjgebenb) 

%d)  öffne  fjalb  — •  ftett  bid)  gur  ©eite  — 
Oiebecft  bur cr)  mid)  — 

Marietta 

(inirft  fid)  argerlid)  in  einen  ©htljl) 

92un  miß  id)  gar  nid)t3  fefm! 

(befdjraidjtigeub) 
©ci  Hug!    ©et  gut! 

(fid)  erinnernb) 
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MARIETTA 
(Freeing   herself) 
No,  I'll  stay  here — 
And  we'll  see  the  procession  better  here. 

PAUL 
Come — I   implore  you ! 

MARIETTA 

My  slightest  fancy  you  refuse ! 
Have  you  forgotten  what  you  swore, 
What  I  have  given? 

(Clings  to  him  cajolingly) 

PAUL 

(Weakening  and  looking  round  nervously) 

Oh,    hush— 

(Outside  the  dream-like  march-tune  has  recommenced,  heralding 
the  approach  of  the  procession.  It  is  audible  in  muffled  tones 
throughout  the  following). 

MARIETTA 
(Hastening  to    the   window   and    clapping    her   hands) 
What  crowds  out  there ! 

This  doesn't  seem  like  Bruges  the  dead,  to-day. 
(About   to   open    the  window) 

PAUL 
(Restrains  her) 
For  Heaven's  sake ! 
If  you  were  seen ! 

MARIETTA 

What  again! 

Ashamed  of  me  still,  are  you  ? 

(Turns  away  angrily) 

PAUL 
(Yielding) 
I'll  open  half — stand  over  here — 
Concealed   by  me — 

MARIETTA 
(Throws  herself  crossly  into  a  chair) 
Now  I  won't  look  at  all! 

PAUL 
(Pacifyingly) 
Be   wise!    Be   kind! 

(Remembering) 
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SDodj  id)  bergafc  ber  Siebter, 
2)ie  lanbeSübtid). 

(geBjt  in  ben  £>intergrunb,  öffnet  einen  ©djranf  unb  entnimmt  il)in 
äinci  £eud)tcr  mit  2\>ad)§fer3en,  bie  er  angünbet  unb  auf§  $enfrer= 

Brett  ftellt) 

Marietta 

(Beginnt  iuäljrenbbeifen  gelaugroeilt  auf  iljrem  ©tuBJe  bor  fid)  Bin- 

3ufingen) 

Wem  ©ebbten,  mein  äßäljnert, 
G§  träumt  [id)  gurüd. 
^m  gange  gemann  id), 
Verlor  id)  mein  ©lud. 
%;m  Sauge  am  9it)eine, 
53ei  9ftonbenfd)eine  .  .  . 

(fröpdj) 

Sieb  fang  er  ba§,  mein  Pierrot. 
£$a,  ber  brennt  licfjterlor) ! 

(fid)  Dom  genfter  umroenbenb,  luie  Befdjivöreub) 

®er  fromme  $uq\ 

Marietta 

(oB,ne  Baubuden) 
Safe  mid)  aufrieben! 
Söefyalt  fie,  beine  fromme  ätfafterabe  1 

(mit  ben  Ruften  mibpenb) 
2ßie  fabe! 
23Ieib  bu  in  beiner  Soge  —  id)  fing  mir  ein§. 

(trällert) 
£)iribi,  biribon, 

2Sa§  foil  es,  bnfe  bu  ferne  bift? 
tQab  bid)  ja  Ijeui  nod)  nidjt  gefügt, 
©iribi,  biribon  —  ©afton! 

(f  bringt  auf) 
©afton,  ©afton !    Qu  iljm,  gu  iljm  1 

$aitl 

(3ornig  auf  fie  gu,  fie  brutal  auf  beu  6i&  uieberbrüdeub) 

£>u  fdjtoeigft  unb  bleibft  mir,  mo  bu  biftl 

Marietta 

(blidt  ü)n  I)aIB  üBerrafdjt,  §alb  trotzig  an  unb  folgt  iBm  mit  ben 

SBIicfen,  mäljrenb  er  gum  geufter  geB,t) 
($8on  ber  Strafte  bringt  bnmbfeS  ©eräufd):  bie  Sttenfdjenmenge,  bie 
fid)  angefammelt  Bat,  um  bie  SJSro3effion  su  ertoarteu.  S)ie  Sftarfdj- 
meife  mirb  lauter.  ®er  fid)  naBenbe  Bug  Bannt  5ßaul§  Stufmerffam- 
feit,  ©r  gibt  fid)  ber  feinen  feelifdjen  groiefbalt  befdjroidjtigenben 
frommen  Zeremonie  Bin,  fo  bafc  er  bie  StnroefenBeit  S>larietta§  3U  ber- 
geffen  fdjeiut.  2(u§  ber  Stfarfdjmufif,  bie  immer  loeiter  geljt,  löft  fid) 
ber  ©efang  ber  ®inber  Io§) 
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But  I  forgot  the  candles 
That   are   the  custom. 

{Goes  to  the  background,  opens  a  cupboard  and  takes  out  two 
candlesticks  with  ivax  candles  which  he  lights  and  places  on  the 
window-ledge). 

MARIETTA 
(In   the   meantime,   bored,  starts  singing   to  herself  on  her  chair) 
I'm  longing,  I'm  sighing 
I'm  dreaming  in  vain, 
Of  Kow  I  won  heaven 
And  lost  it  again. 
'Twas  during  the  dance, 
A    suppliant    glance — 

(Merrily) 
How  well  he  sang,  my  Pierrot, 
Yes,  he  is  full  of  fire! 

PAUL 
(Turning    round   from    the    windotv,   and    entreating    her) 

The  pious  crowd ! 

MARIETTA 
(Without   looking) 
Leave  me  in  peace ! 
Enjoy  it,  your  pious  masquerade! 

(Szvinging  her  feet) 
How  deadly ! 
You  stay  there  in  your  box — while  I   sing  here — 

(Hums) 
Diridi,  diridi,  diridon! 
Plow  is  it  that  you  tarry,  pray? 
I  haven't  kissed  you  yet  to-day ! 
Gaston ! 

(Jumps   up) 
Gaston,   Gaston !  I'll  go  to  him ! 

PAUL 
(Goes  up  to  her  furiously  and  pushes  her  back  roughly  on  to  her 

chair) 
You'll   hold  your  tongue  and  stay  with  me ! 

MARIETTA 

(Looks  at  him  half  surprised  and  half  defiantly  and  folloivs  him 
tvith  her  eyes  as  he  goes  back  to  the  window) 
(A  muffled  noise  is  heard  from  the  street:  the  crozvd,  which  has 
assembled  to  await  the  procession.  The  march-tune  grows  louder. 
The  approaching  procession  holds  Paul's  attention.  He  is  so  en- 
grossed in  the  pious  ceremony,  which  has  a  soothing  effect  on  his 
mental  agony,  that  he  seems  to  have  forgotten  Marietta's  presence. 
From  the  march  music  which  goes  on  steadily,  the  children's  song 
detaches  itself). 
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Äinber 

(brmrfcen) 
D  füfeer  ^eilanb  mein, 
2Bir,  beine  ^inbeletn, 
(Meiten  treu  unb  gut 
I>ein  foftbar  rjeilig  93Iul. 

(6eim  genfter) 

Die  STinbcr  jtnb  c§  an  ber  <Bp\i$e. 
3n  itjrcn  fd)immernb  meinen  SHeibdjen 
llmiribbeln  fte  ein  fdjneeig  £>[terlamm. 
&taiwn  jcijt  unb  ®ird)enbanner, 
5ßon  !$cünd)cn  bor  (icf)  fjergetragen. 

Sfööncfje 

(brausen) 
^ange  lingua  gloriofi 
(Sorbori§  mrjftertum. 

9hm  bie  f)i[tort jdje  ©rubbe! 

(©er  SJZatfd)  beformnt  fjeflere  ritterliche  garben) 
S)ie  alten  frommen  £errn  bon  glanbern 
$n  Sh:euä3ug.§rü[tung  unb  33ro?aten. 
^atrialer  bon  Brügge  fteßen 
©ie  bar  in  alten  ^rad)t!oftümen. 
?Ct§  ob  bie  Reiben,  $  eiligen  unb  Krieger 
2>er  ^emling  unb  ?Scm  Sic!, 
®rmad)t  sum  Seben,  burd)  bie  (Straften  fcrjritten  .  .  . 

(311  Marietta) 

©0  fomm  unb  fcfjau  bod),  Marietta! 

Marietta 

(Der^arrt  in  finfterer  Otutje) 

(luieber  abzogen  unb  in  ben  üjn  feelifet)  beinegenben  Stnbltd  berfin* 
feub,  luäTjrenb  ber  äftarfd)  ausgeprägteren  Ijieratifd}en  S^arafter  an- 
nimmt) 

©in  flutenb  S>cecr  bon  golbnen  ÜDZeftgetrjänbern ! 

Unb  3tuiid)enburd],  SÖIuktrobfen  gleid)  berfbrengt 

25a§  £f)orI)embrot  ber  ©ängerfnaben, 

Sie  2öetf)raucrjfäi]er  fdjroänfen, 

2>en  I)eilgeu  £)uft  frebengen 

£s'n  mi)[tifd)en  Slabensen. 

si*eranfd)enb  luogt  bie  farbge  glut. 

Unb  unter  fcfynanfenbem  23albadn'n 

Der  23iid)of  trägt  ben  golbnen  ©djrein, 

25en  fleinen  S)om,  befefct  mit  Gbelftem. 
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CHILDREN 

{Off) 
O  Jesus  sweet  and  mild, 
See  ev'ry  little  child, 
In  rev' rent  sanctitude 
Escorts  Thy  holy  blood. 

PAUL 

(At  the  window) 

The  children  head  the  whole  procession, 

Clad  in  their  dainty,  gleaming  garments, 

They  cluster  round  a  snow-white  pascal  lamb    .... 

Statues  come  next,  and  sacred  banners 

The  monks  are  bearing  elevated. 

MONKS 
(Off) 

Flange   lingua   gloriosi 
Corporis   mysterium. 

PAUL 
Now  the  historical  group ! 

(The  music  assumes  a  more   martial  character) 

The  ancient  pious  lords  of  Flanders 

In  silks  and   rich  crusading  armour — 

Patricians  of  Bruges  city 

Are  representing  them   in  costume, 

As  though  the  heroes,-  holy  saints  and  warriors 

Of   Meinung  and  Van  Eyck, 

Restored   to   life,   were  marching  through   the  city   .  .  . 

(To  Marietta) 

Do  come  and  see  them,  Marietta ! 

(Marietta  persists  in  sullen  silence) 

PAUL 

(Once  more  detached  and  absorbed  in  the  impressive  sight,  while 
the  march  assumes  a  distinctly  sacerdotal  character) 

A  surging  sea  of  golden  vestments! 

And  in  between,  scattered  like  drops  of  blood, 

The   crimson   surplices  of   choir-boys. 

Their  incense-censers  swinging, 

The  holy  fragrance  flinging, 

Their  mystic  cadence  singing 

The  rainbow-tinted  column  sways, 

And  'neath  the  slendor  canopy, 

The  bishop  bears  the  golden  shrine, 

The  small  Cathedral  set  in  precious  stones  ....  j 
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Snbrunft  ergießt  fidE)  burdj  bte  ©rrafeen. 
®eS  @Iauben§  feiig  füfee  grenefte 
Qmingt  atte§  auf  bte  ®nte! 

(neigt  fidE>,  unroiflfürltd)  mttgertffen,  tief  gur  (Srbe.  S)er  $  t  nt  e  r* 
g  r  u  n  b  b  e  §  8  i  m  m  e  r  §  tu  1 1  b  transparent.  (£tn  gefpen- 
ftiftf)  Strawnbtlb:  S)er  gug,  bie  ®inber,  bann  bie  ®reuaritter,  bte 
Gkiftltdjfett  unb  bie  ßljorfnaben,  luie  e§  $aul  befdjrteben  jpat,  fdjeinen 
im  £>tutergrunbe  borgufdireiten.  ®a§  83ilb  tuädjft  3U  größter,  ftrab,- 
Icnber  £>efltglett  an,  um  blö^Iid)  %u  berblaffen.  SSoüftönbige  geheim* 
nt§boHe  ©tiHe) 

Marietta 

(fiefjt  Vßanl  Ijalb  ironifd),  fjatb  inte  mit  neueriuadjtem  $nterefje  an) 

©u  Btft  ja  fromm! 

(nähert  ftd)  tljnt  bämomfd)) 

^a,  roer  bid)  liebt,  mufj  teilen 
SUJit  toten  unb  mit  §eilgen. 

(b(öfcud)) 

%d)  aber  tottf  bid)  gar  nidjt  —  ober  gang  1 

(umfafet  ttjn  un  giefjt  ib,n  bom  genfter  iueg) 

©erj,  lafj  ba%  ©d)auge|3ränge ! 
@e^  bid)  gu  mir.    S)ann  bin  id)  roieber  gut. 
3Sie  pbfd)  öir  bie  SBerflärt^eit  ftel)t! 
®üf5  mid),  mein  $unge. 

^aitl 

(abiueljrenb) 
9tid)i  jefet  —  nid)t  r)ier  — 

Marietta 

(berfüljrerifd)  Eingegeben) 

©erabe  jefct  —  gerabe  J)ier  — 

(Scr  Htfarfd»  fefct  boü  bräuenber  ©tffonangen  ein.  ®cr  gug  erfdjeint 
neucrlid)  im  £>tntetgrunbe  in  rotaufflammenbem  ßtdjt,  bteSmal  in  be* 
iuegmtgSlofer  ßrftarrung:  alle,  tute  im  ©djreiten  begriffen,  bte  körbet 
nad)  boriuärt§  geneigt,  bie  2Iugen  broljenb  auf  gJaul  gerietet,  bte 
SIrme  gegen  üjn  erhoben) 

$aitl 

(entfe^t  auffaljrenb,  taumelt  rüdtuärt§) 

©er  fromme  8"g  —  er  bringt  m§  Bunter  — 
©ringt  brofyenb  auf  im§  ein  — 
gurd)tbar  @5efid)t  —  laft  mid)  — 

'ftöfet  äftartetta  3urüd  unb  hebedt  bie  Shtgen  mit  ben  §änben.    £)te 
(Srfdieinung  tft  berfd)tuunben) 
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Devout  faith  spreads  among  the  masses, 
The  sweet  and  blissful   frenzy  of  religion, 
Sends  all  onto   their  knees. 

(Unconsciously  influenced,  he  makes  deep  obeisance.  The  back- 
ground of  the  room  groivs  transparent.  An  eerie  dream-picture. 
The  procession,  the  children,  then  the  crusaders,  the  clergy  and 
the  choir-boys,  as  Paul  described  them,  appear  to  pass  by  in  the 
background.  The  picture  increases  in  intense  radiant  brilliance,  till 
it  suddenly  fades  azvay.     Complete   mysterious  silence). 

MARIETTA 

(Looks   at   Paul   half   ironically,   but   with    newly   roused   interest) 
How  devout  you  are ! 

(Approaches  him  demoniacally) 

Whoever  loves  you,  has  to  share  you 
With  dead  and  saintly  beings ! 
I'll  have  you  not  at  all — or  quite! 

(Throws  her  arm   round  him  and   draws  him  from   the   zvindozv) 

Come,  leave  that  gaudy  pageant ! 
Sit  by  my  side  and  I'll  be  kind  again. 
How  well  that  rapt  expression  suits  you! 
Kiss  me,  my  boy. 

PAUL 

(Resisting) 

Not  now — not  here — 

MARIETTA 

(Seductively) 

Yes,  just  now — just  here — 

(The  march  breaks  into  crude  discords.  The  procession  appears 
once  again  in  the  background — this  time  in  a  flaming  red  light,  and 
frozen  into  rigidity:  all  standing  as  if  about  to  march,  with  bodies 
poised  forward,  eyes  Axed  menacingly  on  Paid,  arms  raised  against 
him). 

PAUL 

(Starting  back  in  horror — staggers  backwards) 

The  pious  crowd — into  this  room  'tis  thronging — 
Thronging  and   threat'ning  us — 
O  fearsome  sight — leave  me — 

(Pushes  Marietta  azvay  and  covers  his  eyes  with  his  hands.      The 
vision  has  disappeared). 
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Marietta 

(gereigt) 
2)u  fief>ft  ©efpenfter. 
2)a§  mad)t  ber  äTconb  biefeS  9faum§, 
©ein  bum^fer  Aberglaube  — 

$aiil 

(fid)  faffenb) 
Aberglaube? 

Sftein  ©laube  i[t  bie  £reue, 
üDieüi  ©laube  ift  ber  Siebe  etoge  SSeilje. 
Unb  fyeilig  biefer  ©laube! 
Grr  roeifyt  and)  biefen  sJ?aum, 
(Erfüllet  iljn  mit  feigem  £raum. 
Unb  unftd)ibar  ragt  ein  Altar, 
3Sor  bem  fid)  nieberroirft 
dJtQin  ©dmierj  urn  bie,  bie  roar. 

Marietta 

(leibenfdjaftlid)) 

Unb  mieber  bie  Xote  — 

2Sie  bu  mid)  erniebrigft! 

@ie  fdjlaft  bod)  unb  fiiljlt  nidji 

9?id)t  Untreu,  nidjt  Siebe. 

3$  aber,  id)  lebe 

Unb  fiirjle  bie  ^ränfung. 

%d)  gab  mid)  bit  frei  — 

@  i  e  roar  beine  ©attin. 

@  i  e  lebte  geborgen  — 

£s  05  f am  au£  ber  ©affe, 

©etreten,  geplmt! 

(loeicTjer,  line  einer  crjilidjeu  iKegung  folgci^) 

JDer  Grfte,  ber  mid)  Sieb  gelehrt, 
28arS  and),  ber  mid)  oerriet,  3erftört'  ... 
2)ie  Qitfmc  &iJ3  im  Strode  id)  sujammen, 
Sitt,  ftritt,  geroann,  uerlor  — 
9tung  unter  Qualen  mid)  em|)or  — 
Gmtroanb  mid)  einer  §oiln  Stammen, 
©ürengt  ba§>  oerfdjloffne  £or 
Bum  ©arten  Itdjter  SebenMuft, 
©rrang  mir  an.  mid)  felbft  ben  ©  l  a  u  b  e  n  .  .  . 

(mit  iränenerfttdtet  (Stimme,  hie.  £>änbe  auf  bie  öligen  gepvefet) 
©oll  —  b  a  r  f  bie  £ote  mir  il)it  rauben? 

(luie  betäubt  bot  fid)  fjin) 
9iein  roar  fie,  rein  — 
3?ergleid)  bid)  nidjt  mit  if)r  — 
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MARIETTA 

{Irritably) 
You're  seeing  phantoms. 
It  is  the  close  air  of  this  room — 
Your  gloomy  superstition — 

PAUL 

{Controlling  himself) 
Superstition  ?      No ! 
'Tis  my  belief  in   faith, 
In   love's  eternal  glory,  now  and   after; 
And  holy  is  that  feeling. 
It  sanctifies  this  room 
And  fills  it  with  a  rapturous  dream, 
And  all  unseen  an  altar  stands 
On  which  I  offer  up 
My  grief  for  her  who's  gone — 

MARIETTA 

(Passionately) 

Oh  always  your  dead — 
How  you  humiliate  me ! 
She  sleeps  and  cannot  feel 
Your  love  or  your  desertion. 
But  /,  I'm  living 
And  feel  your  insults. 
/  gave  myself  to  you — 
She  was  your  wedded  wife — 
Her  life  was  protected — 
/  came  from  the  gutter 
Despised  and  insulted ! 

(More  gently,  as  if  moved  by  an   honest  impulse) 

The  first  who  taught  me  how  to  love 

Twas   he  who  ruined   me — betray'd  me — 

I  set  my  teeth  in  dogged,  grim  defiance ; 

Bled,  fought,  retrieved,  went  down, 

Managed  to  struggle  up  again — 

Escaped  from  days  of  hellish  torture, 

Forced  my  way  through  the  bolted  gate 

That  leads  to  reckless  joy  of  life, 

Recapturing  my  self-reliance 

(Her  voice  suffused  with    tears,   her   hands  pressed   on  her   eyes ) 

Shall — may  the  dead  despoil  me  of  it? 

PAUL 

(To  himself,  half  stunned) 
Pure — she  was  pure — 
You  can't  compare  with  her— 
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■Marietta 

(tnieber  Io»&red)enb) 


S)u  £eudjler! 

3Sor  meuig  ©tunben  nod)  fjaft  bu 

Wlein  Safter  angebetet 

llnb  tljrer  9^ein£>eit  nid)t  gebadjt! 

Unb  menu  idj  tu t II , 

Siegft  roieber  bu  gu  Süfeen  mir, 

90?ir,  bie  bu  unrein  fdjittft, 

©ierft  nad)  gefd)mäljter  Süfte  Ü0?ad)t, 

Unb  teuft  mid)  mit  ben  $ierrot§, 

W\t  beinern  greunb  unb  jebem  erften  53eften,    . 

£)er  mir  gefaßt  ...  1 

(broljenb  auf  fte  31t,  ü)r  bie  Xüt  tneifeub) 
Verworfne,  fort  aus»  bem  getneifjteu  fflaum  — ! 

Marietta 

(fid)  grof}  aufrtdjteub) 

^f)r  roeidjen?  —  üftie! 
gum  ®am£f  mit  iljjr! 

(ftürst  Ieibenfd)aftlid)  bor  i>a§  &ilb) 

llnb  offnen  2Tug3,  SBeib  gegen  23eib, 

^eifeatmenb  £eben  gegen  £ob! 

33in  id)  nicfjt  fdjön, 

Strafft  ^ugenb  nidjt  ber  ©lieber  ^radjt? 

üftefym  id)3  nidjt  auf  mit  ir)r, 

(beutet  auf  i>a3  93ilb) 

Wl\t  bem  gemalten  ©djemen  — ? 

•  ©djioeig! 
Marietta 
Sin  id)  nidjt  fdjön, 

Unb  madjt  mid)  meine  ®unft  nid)t  [tarf  ? 
Unb  fyebt  fie  mid)  nid)t  über  jene 

(greift  nad)  einer  ber  Sßljotograp^ieu) 

Unb  über  blaffe§  Stbbilb 
SSon  bem,  roa§  mar? 

(entreißt  ir)r  Ijeftig  bie  ^otograbljie) 
Safe  ba§  unb  gelj! 

Marietta 

(tr-ilb) 
28o  ftedt  ü)r  Sauber 
gn  biefer  oben  Sröbelfammer  — ? 
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'  MARIETTA 

(Bursts  out  again) 
You  humbug! 
A  little  while  ago,  and  you 
Were  worshipping  my  frailty, 
Oblivious  of  her  purity ! 
And  if  I  like, 

You'll   grovel   at   my   feet   again 
I  whom  you  call  impure, — 
Panting  for  pleasures  you  condemn, 
And  sharing  me  with  Pierrots, 

And  with  your  friend  and  with  the  first  young  fellow 
That  comes  my  way   .....! 

PAUL 

(Threatening  Iter,  points  to  the  door) 
Abandoned  creature,  leave  this  sacred  spot — ! 

MARIETTA 

(Drawing  herself  to  her  full  height) 
Yield  to  her  ?     Never ! 
I'll  fight  it  out  with  her ! 

(Darts  up   to    the   portrait   passionately) 
Now  open-eye'd,  woman  'gainst  woman, 
Life,  throbbing  life  confronting  death! 
Am   I  not  beautiful, 

Comely  and  radiant  with  the  charm  of  youth? 
Can't  I  compete  with  her, 

(Points  to   the  picture) 
That  painted  phantom? 

PAUL 

Silence ! 

MARIETTA 

Am  I  not  beautiful, 

And  does  my  art  not  make  me  strong? 

And  lift  me  far  above  that  woman, 

(Taking  up   one   of   the   photographs) 

Above  this  pallid  likeness 
Of  her  that  was? 

PAUL 

(Roughly  snatching  the  photograph  from  her) 
Which  fills  this  musty  den,  I  wonder? 

(Wildly) 
What  is  the  magic 

MARIETTA 
Give  me  that  and  go! 


%d)  töet&e  mit  iljm  fertig  — 
^df)  fd)tuör§,  idf)  fdjmörB  — 

(ifjr  S3IicE  fällt  auf  bic  ®rifta)fftru(je,  fie  eilt  auf  btefe  3U,  öffnet  fie 
rafdg  unb  gieljt  bie  &aarfleä)te  Ijerbor) 

2H},  it>a3  ift  b  a  §  ? 

ivaul 

(ftürgt  auf  fie  au) 

Hüljr  ba$  nitfjt  an  — ! 
2)q§  ift  geheiligt  — ! 

Wlavittta 

(taä)t  im  jäljen  ©iimmunggtoedjfel  fdjrill  auf,  läuft  bor  Sßaul  um  ben 
Sifdj  Return  babon,  bie  gledjte  in  ber  £anb  |odj  emborfjaltenb,  5ßanl 

ü)r  nad)) 

(fragenb) 


SÖt  §aar? 


(trtumbljierettb) 
$$Ijr   $aar! 


Saß  midj  bergleidjen 

Xot  tftS  unb  oljne  ©long. 

3ft  mein§  nidjt  f eibiger,  tridjt  meiner? 

(außer  fid),  berfolgt  fie,  um  tr)r  bie  gledjte  5"  entreißen) 

@iü  tjer  —  nimm  bid)  in  Sfdjt  — 1 
Sftetn  Heiligtum  —  entmeifj  e3  nidjt  — ! 

Wlaxktta 

(ladjenb) 

2)er  tote  Sanb  —  ein  Heiligtum? 
®u  toljcmtafterftl 

(iuie  border) 
@i6  Ijer  —  giö  tjer  — 
£>ojB  £aar  —  e§  tt>atf)t  unb  brofyt  — 

Marietta 

(immer  ladjenb) 
£>u  fdjjenfft  mir  baZ  —  nitf)t  roetfir? 

«Paul 

(feudjenb) 

®a§  $aar  —  ber  golbne  ©rfja^,  ben  fie  mir  liefs  — 
£-£  mad)t  in  meinem  $aufe  — 
(B  roacfyt  unb  räcrjt  — ! 
fflxmm  bitf)  in  Stöjt  — ! 


I'll  get  the  better  of  it— 
I  swear  I  will— 

(Her  glance  jails  on  the   crystal  coffer,  she  hastens  to   it,   opens 
it  quickly  and  takes  out  the  plait  of  hair) 

Why,  what  is  this? 

PAUL 

(Rushing  at  her) 
Leave  that  alone — ! 
That  is  a  relic — ! 

MARIETTA 

(In  an  abrupt  revulsion  of  feeling,  she  bursts  into  a  shrill  laugh, 
runs  round  the  table  in  front  of  Paul,  holding  the  plait  high  up 
in  the  air.    Paul  pursues  her). 

(Interrogatively) 
Her  hair? 

(Triumphantly) 
Her  hair! 

Let  me  compare  it — 
Dead — and  has  lost  its  sheen. 
Is  mine  not  silkier,  not  softer? 

PAUL 

(Beside  himself,  pursues  her,  trying  to  snatch  the  hair  from  her) 
Take  care — give  it  to  me — ! 
My  sacred  relic — defile   it  not — ! 

MARIETTA 

(Laughing) 

This  lifeless  trash — a  sacred  relic? 
You're  raving  mad ! 

PAUL 

(As  above) 
Give  it  to  me — 
Her  hair — 'tis  keeping  guard — 

MARIETTA 
(Stift  laughing) 
You'll  give  me  that — won't  you? 

PAUL 

(Panting) 

Her  hair — the  golden  treasure  she  bequeathed— - 
Keeps  watch  within  my  house — 
It  will  avenge — ! 
Take  heed,  I  say — ! 
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Marietta 

(fpringt  faijeuartig  auf  bie  bobiumartige  (£rljöl)ung,  fd)lingi  fid)  bie 

gleäjte  tote  eine  $ettc  urn  ben  $aU  unb  pit  fie  mit  beiben  ganben 

feft.    beginnt  babei  Ijoljnladjenb  p  tongen) 

£sd)  tans  bie  le^te  @Iut  ber  Siebe, 

$d)  tang  ben  legten  ®ufe  — 

gd)  tons  bie  Wlafyt  be§  Seben§  — 

(ber  eine  Seitlang  hue  formiert,  ftarr  §ugefel)en,  erfaßt  fie,  3errt  fie 
in  ben  SSorbergrunb  unb  totrft  fie  p  93obcn) 

mh  ober  ftirB! 

Marietta 

(fid)  in  ber  9tblneljr  auf  ben  (£Hbogen  fti'u^eub,  tro^ig  fdn:eienb) 

üßem!  —  9cein!  —  2)u  tuft  mir  welj  — 
S)u  Bift  berritdt  ■ — 

(erbroffelt  fie  im  fingen  mit  ber  £>aarfled)te) 

SJlarietta 

(auffc£)reienb) 

(fällt  entfeelt  gurud) 
(^ur3e  Sßaufe) 

$aul 

(ftarrt  entfe^t  bie  Zote  an) 

%e%t  —  gleitet  fie  tf)r  g  a  n  s  — 

(auffctjreienb) 
%)l  a  r  i  e  1 

(©unfeHjeit  trie  ptn  ©djluft  be§  1.  93ilbe3.  ^urge§  8ltnfd)enfbiel. 
9tu§  bem  ©unlet  Ijat  guerft  allein  bie  ©eftalt  q$auU  fjerborgutreten, 
ber  in  eben  berfelben  ©teHung  hue  511m  ©djlufe  be§  1.  23ilbe§  3U  feljen 
ift;  bann  ertjettt  fid)  aftmäpd)  bie  gange  Umgebung.  ©a§  Simmer 
genau  lnie  im  1.  93ilb.) 

dritte      S  3  c  11  e, 
$aul 

(öffnet  langfam  bie  Stugen,  blidt  urn  fid),  fätjrt  mit  ber  £>anb  3ur 

©time,  fudjt  bie  ©telle,  too  in  ber  Siifion  bie  STote  lag) 

(langfam,  nod)  fcerhnrrt) 

£>ie  £ote  —  too  — 

ßag  fie  nictjt  l)ier  — 

^ergerrt —  gebrodmen  2tug£. —  ?    ... 

(erblidt  bie  ®riftatftrulje,  bie  ein  S>conbftrat)I  beleuchtet) 

£)a3  $aar  —  imangetaftet  Ieud)tet§  ioie  aubor — 
2ßie  mirb  mir  —  toa§  Ijab  id)  erlebt  —  gefdjaut  — ? 
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MARIETTA 

{Takes  a  cat-like  jump  onto  the  platform,  winds  the  plait  round 
her  neck  like  a  necklace,  and  holds  it  tight  with  both  hands.     At 
the  same  time  she  breaks  into  a  mocking  dance). 
I  dance  the  last  long  glow  of  love — 
I  dance  the  last  long  kiss — 
I  dance  the  pow'r  of  life — 

PAUL 

(Who  has  "watched  her  as  though  hypnotised  for  a  while,  seizes 
her,  drags  her  to  the  foreground  and  throws  her  onto  the  Hoor). 
Give  it  to  me  or  die ! 

MARIETTA 

(Resists  him,  propping  herself  on  one  elbow,  shouts  defiantly) 
No  !  No  !     You're  hurting  me — 
You're  raving  mad — 

PAUL 
{Wrestles  with  her  and  throttles  her  with  the  plait) 


Ah! 


MARIETTA 
(Screams) 

(Falls  back  dead) 
(A  short  pause) 


PAUL 

(Staring  at  the  corpse  in  horror) 
Now — she  is  quite  like  her — 

(Shrieks  out) 
Marie ! 

(The  stage  is  dark  as  it  was  at  the  end  of  Picture  1.  Short 
Intermezzo.  From  the  darkness  Paul's  figure  must  be  the  first  to 
emerge  by  itself;  ht\  appears  in  the  same  position  as  lie  zvas  seen  at 
the  end  of  Picture  1.  The  zuhole  surroundings  gradually  grozv  lighter 
and  the  room  is  seen  fust  as  in  Picture  1). 

SCENE  3 
PAUL 

(Opens  his  eyes  slowly — looks  round — presses  his  hand  to  his  broiv, 
and  looks  for  the  spot  where,  in  the  vision,  the  dead  woman  was 
lying). 

(Slozvly   and  still   bewildered) 
The  body — where — 
Was  it  not  here — 
A  corpse  and  glassy-eyed? 

(Catches   sight    of    the    crystal    coffer,   shining    in    the    moonlight) 
Her  hair — untouched  and  shining  as  before — 
Where  am  I?     What  have  I  been  through — beheld — ? 
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SBrigitia 

(öffnet  bie  Xüt  im  £>intergrunb  unb  ftellt  fachte  eine  brennenbe 
£ampe  born  auf  ben  5Eifdj) 

2>ie  SDame  bon  border,  £>err  $aul  — 
©ie  fefyrte  an  ber  (£de  um  — 

(fic  lieoebott  anblidenb) 
23rigttta  —  bu  —  in  alter  Sieb  unb  Xreu  — 

Marietta 

(tritt  Ijcrein,  in  (Srfdjeinung  unb  Haltung  genau  trie  fie  gu  (Snbe  bc§ 
1.  93ilbe§  fortging,  leidjt  unb  Iieben§ft>ürbig) 

S)a  Bin  id)  Inieber, 

®aum  bafj  id)  ©te  berlaffen  — 

3Sergaf3  ben  ©djirm  unb  meine  9tofen  — 

(lädjelnb,  mit  93egiet)ung) 

Wlan  fottt  e§  für  ein  Omen  nehmen  — 
(Sin  Sßinf,  al§  ob  id)  bleiben  folüe  — 

(2)a  ^aul  ftumm  unb  in  fid)  gefeljrt  bleibt,  loenbet  fie  fid)  nad)  einer 
^aufe  —  beutlid)c§  bantominufd)e§  ©btell  —  bie  2ld)fel  gudenb,  mit 
feinem  ironifdjen  £äd)cln,  fofett  ben  (2d)irm  fdjtoingenb  unb  an  bem 
SHofenftraufe  rtedjcnb,  gur  £ürc.  ©ort  trifft  fie  mit  bem  eintretenbeu 
grant  gufammen,  ber  fid)  ftumm  bor  iljr  berbeugt.  ©ie  nidt  iljm 
licbcnötoürbig  lädjelnb  gu.    3lb) 

f^ron! 

2)  a  3  alfo  mar  ba§  SBunber  — ! 

(auf  $aul  gu,  beffen  beibe  £>änbe  faffcnb  unb  ftjin  iui  Sluge  blidenb) 

(S3  mar  ba§>  SBunber  — 
^sdf)  lefe  e§  in  beinern  Slug  — 
^5  ft  ei  nid)t  mein*. 

(langfam,  tieferuft) 

%'d)  merbe  fie  tüdji  mieberfeljn. 

©in  Sraum  fyat  mir  ben  £raum  gerftört, 

Gin  SEraum  ber  bittren  2Sirrlid)feiten 

©en  £raitm  ber  Pjautafie,  be§  fitzen  &rug3. 

®ie  Soten  fd)iden  foldje  £räume, 

SSenn  mir  31t  biet  mit  unb  i  n  iljnen  leben. 

2Sie  meit  foil  unfre  Trauer  geljn, 

3Sie  meit  b  ar  f  fie  eg,  olm'  un§>  su  entmurjeln? 

©ctmieralidjcr  Smiefbalt  beg  ©efürjB! 

ftxani 

(Ijerglid)) 
^sd)  reife  mieber  ab  ■ — 
©ag,  miftft  bu  mit? 
gort  au§>  ber  ©tabi  be§  Sobeg? 
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BRIGITTA 

(Opens   the   door   in   the  background  and  gently  places  a   lighted 

lamp   on  the   table  in  front) 
The  lady  who  was  here  just  now, 
Has  turned  back  at  the  corner,  sir — 

PAUL 

(Looking   at   her   affectionately) 
Brigitta — you — devoted  as  of  yore — 

MARIETTA 

{Enters  exactly   the  same  in  deportment  and  manner  as  she  went 

.  out  at  the  end  of  Picture  1,  jaunty  and  amiable) 
Here  I  am  again — 
Scarce  had  I  left  you — 
Forgot  my  sunshade  and  my  roses — 

(Smiling  and  with  meaning) 
It  almost  seems  to  be  an  omen — 
A  sign  as  if  I  ought  to  stay. 

(ds  Paul  remains  dumb  and  absorbed  in  thought,  she  turns  away 
after  a  pause — (very  plain  pantomimic  action  here) — shrugs  her 
shoulders  with  an  ironical  little  smile,  twirls  her  sunshade  coquet- 
tishly,  smells  her  bunch  of  roses;  and  moves  towards  the  door. 
Here  she  comes  face  to  face  with  Frank  who  is  just  entering 
and  bows  zvithout  speaking.  She  gives  him  a  pleasant  nod  and 
goes  off). 

FRANK 
So  that's  your  miracle ! 

(Goes  up   to  Paul,   takes  both   his  hands  and  looks  into   his  eyes) 

It  was  the  miracle, 

For  I  can  read  it  in  your  eyes — 

It  is  no  more — 

PAUL 
(Slowly    and   with    intense    seriousness) 
I  shall  not  see  her  any  more. 
A  dream  has  dashed  my  dream  to  earth, 
A  dream  of  crude  realities  has  killed 
The  dream   of  phantasy  and  sweet  deception. 
Such  dreams  are  sent  us  by  our  dead 
If  we  live  too  much  with  and  in  them. 
How  far  should  we  give  way  to  grief. 
How   far  dare  we,  without  disaster? 
Harrowing  conflict  of  the  heart! 

FRANK 
(Heartily) 
I  have  to  leave  again — 
Paul,  will  you  come? 
And  leave  this  city  of  death? 
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(auf  ben  ©tufjl  5iirüdfinfeub  unb  fdjmerälid)  ba*  Qaupt  fenfeub) 
%'d)  mills  —  icr)  mills  berfudjen. 

$ranf 

(gibt  33rigitta  ein  Qeidjcu  fid)  mit  iljm  gurüdgusieljen  unb  Sßaul  allein 

3tt  laffen) 

(allein  bor  fid)  Ijin) 

(Sliirf,  DaS  mir  berblieb, 
ßebe  tuorjl,  mein  treues  Sieb, 
ßeben  trennt  bom  £oD  — 
©raufameS  ©ebot. 
$arre  mein  in  lidjten  $öljrt  — 
$ier  gibt  eS  fein  Sfttferfterjtt. 

((£r  erfjefct  fid),  fcfjliefet  mit  langfamer  geierlidjfett  bte  gum  gimmer 
ber  £oteu  fidjrenbe  Smr  ab,  nimmt  bte  fie  fdjmüdenben  93Iumen  ab, 
berljüllt  ba$  23ilb  unb  nimmt  aud)  I)ter  bte  SSIumen  an  fid),  fie  an  bic 
93ruft  brüdenb.  ®ann  läfet  er  bte  ©arbine  be§  genfter§  IjeraB,  er« 
greift  bte  Stifdjlampe  unb  fdjreitct  gefenften  S&caiptzS  auf  bie  2lu§- 
ganggtüre  im  ^intergrunbe  gu.  SBcnn  er  fie  erretdjt  I)at,  öffnet  unb 
SIbfdjieb  neljmenb  gurüdHidt,  fällt  langfam  ber  SGorljang.) 

(Snb  e. 
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PAUL 

(Dropping  back  on  his  chair,  his  head  drooping  sadly) 
I  will — I'll  make  the  effort. 

FRANK 

(Signs  to  Brigitta  to  leave  the  room  with  him  and  leave  Paul  alone) 

PAUL 
(Alone,  soliloquises) 
Joy  that  true  did  prove, 
Fare  you  well,  my   faithful   love. 
Life  and  death  must  part 
Heart  is  torn  from  heart — 
Wait   for  me  in  higher   sphere — 
There   is   no   second   Jife  down   here. 

(He  rises,  slowly  and  solemnly,  locks  the  door  of  the  dead 
woman's  room,  takes  down  the  flowers  that  deck  it,  draws  the  cur- 
tain across  the  portrait,  and  takes  the  flowers  from  this,  too,  holding 
them  to  his  heart.  Then  he  drazvs  the  ivindow  curtain,  takes  the 
lamp  and,  his  head  bowed,  goes  towards  the  door  in  the  background. 
When  he  has  reached  it,  opened  it  and  given  one  parting  backivard 
look,  the  curtain  falls  slowly). 

THE   END 
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